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(*Usually Nochi-shite plays Dragon Deiity. Hoever, in this special “Nyotai” version, Nochi-shite
performs Benzaiten, Sarasvati. )

[EEfE#H (Performance Data)]
i % :NHK#EE DoEaeits) (k27421 A 1 AR) (NHK Education TV, Jan. 1, 2015)
Fie UK #iE (Kanze School)
£ F . &K (—3i) (Author : Konparu Zenchiku [According to one estimation ].)
& M : R(Subject : Unknown.)
4y B YEEW. WEW. #MEEW (Category : The first-group noh, wakinoh-mono,
kaminoh-mono)
% M BEOE, EEOR  (Scenes: Suma Bay in Settsu Province)
Z fi:4& BH) (Spring(March))
BB AN (The characters in the play)

IS T (B . %7 FRFR) it ZifMae shite (Old fisherman), Nochi-shite (Benzaiten,
Sarasvati) : Gensho, UMEWAKA)

Y U (&) : A4 EMMae-sure (Young Woman) : Naotaka, TOKAKU)
%YL FEM) : FAPURR(Nochi-tsure (Dragon Deity) : Shiro, NOMURA)
U (ETF) : ZFEH (Waki (Retainer):Tsuneyoshi MORI)

UXY L (HEE) : SEHEE, A AKEB(Waki-tsure (Followers of the Retainer) : Yoshihiro
TATEDA, Tsunetaro, MORI)
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[Synopsis]
A retainer of Emperor Daigo (also called Engi no Mikado) and his retinues travel to
Chikubu-shima Island in Lake Biwa to pray at the shrine of Benzaiten (Sarasvati). The retainer
takes passage in the fishing boat of an old fisherman with a young woman whom he met on the
shore, sailing for the island in the lake. While enjoying the peaceful scenery of the lake in spring,
the boat reaches Chikubu-shima Island. When the retainer arrives the shrine leaded by the old
fisherman, he asks the fisherman why the young woman can enter the shrine eventhough women
are supposed to be prohibited to visit the shrine. The fisherman then responds that this island
does not prohibit women since it enshrines Benzaiten, who embodies femininity. Then he narrates
the origin of the island for the retainer. After the story, the woman reveals that she is not a human
and enters the shrine. The old man also reveals that he is the spirit of Lake Biwa, who rules over
the lake, then disappears between the waves.

After a while, the hall of the shrine rumbles and the glowing vision of Benzaiten, or Sarasvati,
appears in the form of glorious celestial maiden, then dances with nocturnal music. When the
moon serenely and clearly shines over the lake, a dragon deity appears out from the lake. He
offers precious gems to the retainer and forms the figure of blessing. Then, they show the vow to
rescue all living creatures from sufferings saying that she sometimes turns into a maiden from the
celestial world to oblige the living creatures by making their wishes come true and that he
disguises himself on other occasions as a dragon deity living on earth and peacefully rules the



land. After showing the vow, the celestial maiden enters the shrine, and the dragon deity splashes
himself in the waves of the lake and jumps into the Dragon King’s Palace.
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[Highlight]

Chikubu-shima Island is a small island blessed with lush greenery in the northern part of Lake
Biwa. The island has been regarded as a sanctuary since ancient time, where a shrine had
already been established around the fifth century. Sarasvati, whose divinity closely related to
water, became enshrined in this island and gathered people’s sincere belief. The scenic beauty of
the lake, including Chikubu-shima Island as one of its beautiful factors, has been lauded and
enjoyed by the residents of Kyoto, which is located behind mountains from the lake. This Noh
drama develops a refreshing divine story in the mild and peaceful spring scenery of Lake Biwa
and Chikubu-shima Island. The first half of this play proceeds airily at a good pace, while the
second half includes highlights consist of the dance of the celestial maiden and the maibataraki,
the movements accompanied by music, of the dragon deity.
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Romanization of Recitation (English translation)
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1. Emperor Daigo’s Retainer and His Retinues Hurry to
Chikubu-shima for Prayer

Emperor Daigo’s retainer and his retinues appear and announce to

travel to Chikubu-shima Island for prayer. They then depart.

Retainer and Followers: Take ni umaruru uguisu no, take ni

umaruru uguisu no, Chikubu-shima mode isogan.

(Let’s hurry on our way to Chikubu-shima Island for prayer, where

bush warblers are said to be born in a bamboo grove.)

Retainer: Somosomo kore wa Togin ni tsukae tatematsuru

shinka nari. Sate mo Koshu Chikubu-shima no Myojin wa, reishin

nite goza soro hodo ni, kono tabi kimi ni onitoma wo moshi, tada

ima Chikubu-shima ni sankei tsukamatsuri soro.

(I am a retainer of the current Emperor, Daigo. By the way, I heard
that the shrine of Benzaiten, located on Chikubu-shima Island in
Ohmi Province, is highly efficacious. We were given holidays to
visit the island to offer prayers, and now about to depart for there.)

Retainer and Followers : Shi no miya ya, kawara no nagare sue
hayaki. Kawara no nagare sue hayaki. Na mo Hashirii no mizu no
tsuki, kumoranu miyo ni Osaka no, seki no miyai wo fushi ogami,
yama koe chikaki Siga no sato, Nio no ura nimo tsuki ni keri. Nio
no ura nimo tsuki ni keri.

(Passing by the shrine on a river beach in Shi-no-miya, we get to
the famous spring of Hashirii that named after the water running
fast at the end of this stream. The moon reflecting in the spring is
clear as if it symbolizes the immaculacy of the reign of his Imperial
Majesty. We respectfully pray to the deity at the barrier of Osaka
and cross the mountain to soon enter the village of Shiga. We now
arrive at Nio-no-ura (Lake Biwa). We have reached Lake Biwa.)
Retainer : Isogi soro hodo ni, kore wa haya Nio no ura ni tsuki te
soro. Fune wa are domo tsuri bune ni nori, uraura wo nagamyo
zZuru nite soro.

(Since We made haste, we have already arrived at Lake Biwa.
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Let’s hitsh a ride from a fishing boat and go enjoying the view of
Lake Biwa. )
Followers : Shikaru byo soro. (I agree.)
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2. Old Fisherman and Young Woman on Fishing Boat Enter

An old fisherman in a fishing boat appears, accompanying a young
woman. After talking about his life as a fisherman, he navigates
his boat to the shore, responding to someone’s calls.

Old Fisherman: Omoshiro ya, koro wa Yayoi no nakaba nareba,
name mo urara ni umi no omo.

(It is so tasteful. A half of March (in the lunar calendar) is about to
pass. On the lake with smooth ripples, ...)

Young Woman: Kasumi watareru asa borake.

(... the mist-trailing scenery is seen in the morning.)

Old Fisherman: Nodoka ni kayou fune no michi, uki waza to naki
kokoro kana.

(Floating on a boat and peacefully paddling on the lake, I almost
forget the bitterness of my work as a fisherman.)
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3. The Boat with the Retainer on Board Leaves for Chikubu-shima
Island

The old fisherman once declines the request of the retainer to give

him a ride to Chikubu-shima Island. However, learning they are

worship-visitors, the fisherman willingly accepts the request. Then

the fishing boat leaves the shore for Chikubu-shima Island in the

splendid spring scenery of the lake.

Retainer: Ikani kore naru fune ni binjo moso.

(Hello. We would be obliged if could be given a ride on your boat.)

0ld Fisherman: Kore wa watashi bune nitemo nashi. Goran sorae

tsuribune nite soro yo.

(This is not a ferry boat. Look. This is a fishing boat.)

Retainer: Konata mo tsuribune to mite areba koso, binsen towa
mose, kore wa haJunete Chikubu-shima sankei no mono nari.
Chikai no fune ni noru beki nari.

(I ask for a ride in full awareness that this is a fishing boat. I am a
visitor to Chikubu-shima Island for prayer for the first time. Since
Regarding this as a saving boat of all creachers from sufferings, I
would very much like to get aboard your boat.)

Old Fisherman: Geni kono tokoro wa reichi nite, ayumi wo hakobi
tamo hito wo, tokaku mosa ba mikokoro nimo tagai, matawa
sinryo mo hakari gatashi. Saraba ofune wo mairasen.

7¢ | (Truly this Chikubu-shima Island is a sacred place. If I refuse the
visitors heading for the island, their wish will not be fulfilled,
which will go against the will of the deity. Therefore, I shall invite
you to come aboard my boat.)

Retainer: Ureshi ya, sore koso chikai no fune. Nori no chikara to
oboe tari.

(To my delight, it is worthy of the saving boat of all creachers. It
must be thanks to the law of Buddha for us to be able to get on the
boat.)

Young Woman: Kyo wa kotosara nodoka nite, kokoro ni kakaru
kaze mo nashi.

(It is particularly serene today. We have even no anxious winds.)
Reciters: Na koso sasanami ya, Shiga no ura no otachi aru wa,
miyakobito ka itawashi ya. Ofune ni mesare te, uraura wo nagame
tamae ya. Uraura wo nagame tamae yo.

(This is the lakeshore of Shiga whose name is always set with a
conventional epithet of “ripple” in old Japanes poetory, waka.
However, we have no ripple today. Sir, standing over there, are you
from Kyoto? I feel sorry for you. Come aboard and enjoy the view of
the lakeshore.)

Reciters: Tokoro wa umi no ue. Kuni wa Oumi no e ni chikaki.
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Yama yama no haru nare ya, hana wa sanagara sirayuki no,

(We are on the lake. We are on the lake, near the cove in Ohmi
Province. The mountains around here are covered with cherry
blossoms seemingly in the middle of spring that look like piled
SNOw.)

Reciters: Furu ka nokoru ka toki shiranu, yama wa miyako no
Fuji nare ya, nao sae kaeru haru no hi ni, Hira no neoroshi fuku
tote mo, oki kogu fune wa yomo tsuki ji.

(We don’t know whether it falls, it remains nor when it happens.
The view of the mountain capped with the snow like flowers just
looks as if it is the Mount Fuji of Kyoto. In a spring day when brisk
coldness still comes back, boats will paddle out to the lake one after
another even through the gusts blow down from the Hira
Mountains.

Tabi no narai no omowazu mo, kumoi no yoso ni mishi hito mo,
onaji fune ni nare goromo, ura wo hedatete yuku hodo ni,
Chikubu-shima mo mie tari ya.

(Thanks to the custom of journey, I am unexpectedly blessed with
a chance to share the same boat with people from Kyoto, who are
usually beyond my reach. While becoming familiar with each other
on the way offshore, Chikubu-shima Island comes into view.)

Old Fisherman: Ryokuju kage shizunde.

(Green trees reflect their shadows deeply in lake water.)

Reciters: Uo ki ni noboru keshiki ari. Tsuki kkaisho ni ukande wa,
usagi mo hashiru ka omoshiro no shima no keshiki ya.

(This is unbelievable senery that is comparable to fish climbing up
the trees. When the moon floats high in the sky above the lake,
will the rabbit on the moon run on the wave? How wonderful the
view of the lake is!)
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4. The Group Arrives at the Island and Visits the Shrine

The boat arrives at Chikubu-shima Island, and the old fisherman
guides the group of the retainer to the shrine which enshrines
Benzaiten (Sarasvati). When the retainer sees that the woman
comes along with them, he asks whether the place prohibits
women from visiting. The fisherman explains that women are
admitted to land on Chikubu-shima Island and clears the concern
of the retainer. Then, after implying their identities, the woman
goes into the shrine (in the house of tsukurimono), and the
fisherman disappears in the lake.

Old Fisherman: Fune ga tsuite soro, on agari sorae.

(We have now reached the island. Please come on shore.)

Retainer: Ara ureshi ya, yagate sinzen e mairi soro beshi.

(Yes, I'm delighted. Let us visit the shrine immediately.)

Old Fisherman: Kono jo ga on michishirube moso zuru nite soro.
(This old man will guide you along the path.)

Retainer : Saraba ontomo moso zuru nite soro.

(It sounds delightful. Let me follow you then.)

Old Fisherman: Kore koso Benzaiten nite sorae. Yoku yoku
gokinen sorae.

(This is the Sarasvati of Chikubu-shima Island. Now, sincerely
make a prayer to her.)

Retainer: Sate wa kore naru ga Chikubu-shima no myojin nite
goza soro keru kaya. Fushigi ya na kono shima e wa nyonin kinzei
no Yoshi moshi soro ni, nani tote kore naru nyonin wa mairare
SOST0 Z0.

(This is Thikubu-shima shrine that I had heard. By the way, I am
wondering a little. Although I heard that no woman is admitted to
land on this island, why does that woman come together with us?)
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Old Fisherman: Sore wa shiranu hito no moshigoto nite soro.
Katajikenaku mo kono shima wa, kysho nyorai no go saitan
nareba, koto ni nyonin koso maru bekere.

(Those are words of ignorant people. As this shrine is the place
where Buddha graciously came back from the void after attaining
enlightenment, women particulary should visit for prayer.)

Young Woman: Nou sore made mo naki mono wo.

(Oh, you do not need to bring up the story.)

Reciters : Benzaiten wa nyotai nite, Benzaiten wa nyotai nite, sono
shintoku mo arata naru. Tennyo to genji owashi mase ba, nyoni
tote headate nashi. Tada shiranu hito no kotoba nari.

(As Sarasvati is a woman in the first place and appears as a
celestial maiden with her spiritual grace, she of course does not
discriminate against any women. Only those who do not know
about her mercy say that this shrine is closed to women.)

[Kuse] Kakaru higan wo kishi te, shogaku toshi hisashi. Shishi
tsuo no inishie yori, risho sarani okotara zu.

(A long time has passed since she took such a holy vow of mercy to
save all creachers and achieved enlightenment. She has been
making efforts to bring benefits to all creachers since the time she
was King Shishi-tsbu-o)

Old Fisherman: Geni geni kahodo utagai mo....

(Truly, not even the slightest doubt...)

Reciters: Araiso-jima no matsukage wo tayori ni yosuru ama
kobune. Ware wa ningen ni arazu tote, shadan no tobira wo oshi
hiraki, gotten ni irase tamai kere ba, okina mo suichu ni iru kato
mishi ga shiranami no tachikaeri ware wa, konoumi no aruji zo to
lisute te, mata nami ni irase tamai keri.

(...exists. It is a fisherman’s boat to paddle to the shore, being
guided by the shadow of the pine growing on the rocky beach of
this Chikubushima Island. The one standing in front of you is not
a human. Saying so, the young woman then push-openes the door
of the shrine and enters the sacred hall. The old fisherman once
seems to enter the water. However, splashing white waves, he
comes back and identifies himself as the master of the lake.
Leaving the word, he again disappears between the waves.
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[Nakairi (Interlude)]

(This part is skipped in this version)
5. Dialogues between Retainer and Shinto Priest of Benzaiten
Shrine on the Island

A shinto priest who serves the shrine appears at the front of the
retainer. After briefly explaining the origin of this island, he shows
the retainer, who visits the shrine for the first time, a treasure of
the shrine. Furthermore, the priest tries to show the retainer a
play of mistery called “steppingstones.” He however falls in the
water and sneezes.

6. Dance and Music of Sarasvati Appear from the Shrine

Brilliant Sarasvati appears out from the shrine and the nocturnal
dance and music are performed under the spring moonlight.
Reciters: Goten shikari ni meido shi, jitsugetu hikari kagayaki te,
yanma no ha izuru gotoku nite, araware tamo zo katajike naki.
(The hall of the shrine rumbles and shakes. Just like the sun and
the moon shine and rise from the edge of the mountains, Sarasvati
shows her holy figure. Her appearance is terrifically graceful and
awesome.)

Celestial Maiden : Somosomo kore wa kono shima ni sunde shin
wo uyamai kuni wo mamoru, Benzaiten towa waga kot nari.
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(First of all, this is Sarasvati, living in Chikubu-shima Island,
respecting deities, and protecting this land.)

Reciters: Sono toki koku ni ongaku kikoe, hana furi kudaru haru
no yo no, tsuki ni kagayaku otome no tamoto, kaesu gaesu mo,
omoshiro ya.

(Then, the music is heard from the sky. Music comes down and
flowers fall doen from the sky. Sleeves of a celestial maiden are
shining in the moonlight in the spring night. How beautiful the
way she dances and turns over her sleeves!)

[Dance of Celestial Maiden]

Bright and airily dance by the celestial maiden (tsure). The dance
1s accompanied by a Japanese flute, small and large hand drums,
and a drum.

7. Dragon Deity Appears

The dragon deity appears around the time when the moon clearly
shines over the lake. The deity respectfully offers golden and silver
balls to the retainer to bless him. Then, the dragon deity and the
celestial maiden represent the vow of rescuing all creachers from
sufferings and enter the Dragon King’s Palace and the shrine
respectively.

Reciters : Yayu no buraku mo toki sugi te, yayu no buraku mo toki
sugi te. Tsuki sumi wataru umizura ni, nami kaze shikiri ni meido
shite gekai no ryujin araware tari.

(While enjoying the nocturnal dance and music, while enjoying the
nocturnal dance and music, the moon starts shinning brightly
above the lake. Along with the rumble of waves and winds, a
dragon deity living on the earth appears.)

Reciters : Ryujin kojo ni shutsugen shite, ryujin kojo ni shutsugen
shite, hikari mo kakayaku kin gin shugyoku wo, kano marebito ni
sasaguru kishiki arigata kari keru kidoku kana.

(The dragon deity appears on the lake, the dragon deity appears
on the lake. He seems to offer shining golden and silver balls to the
retainer who is a rare visitor. It is such a precious and laudable
deed.)

[Maibatarakil

Movement to represent the blessing of the dragon deity
accompanied by a flute, small and large hand drums, and a drum
perform with this dance.

Sarasvati : Moto yori shujo saido no chikai.

(The vow to rescue all creachers from sufferings...)
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Reciters : Moto yori shujo saido no chikai, samazama nare ba, arui
wa tennyo no katachi wo genji, uen no shujo no shogan wo kanae,
matawa gekai no ryujin to nate, kokudo wo shizume chikai wo
arawashi, tennyo wa kyuchu ni irase tamae ba,

(The vow to rescue all creachers from sufferings takes various
forms. Sometimes, it appears in the shape of a celestial maden and
grants wishes to all creachers. At other times, it appears in the
shape of dragon deity on the earth and carms down the contry.
After presenting her vow, the celestial maiden enters the shrine. )

Ryujin wa sunawachi kosui ni hiko shite, name wo ketatete, mizu
wo kaeshite, tenchi ni muragaru daija no katachi, tenchi mi
muragaru daija no katachi wa, ryugu ni toned zo, iri ni keru.
(Then, the dragon deity immediately flies to the lake and mightily
kicks up splashes and waves with almost overturning the water.
He transforms into an enormous serpent that is large enough to
vail the earth and the sky. The giant serpent flies and dives into
the Dragon King’s Palace.)
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(Waki: The supporting actor in Noh who plays male roles of travelling monks, Shinto priests, and warriors, and

does not wear a mask. Waki spends the
stage.)
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most of time during the play sitting at Wakiza in the side of the

(Tsure: The performer appearing after the Shite in Noh.)

UYL UXoHEN  (Wakitsure: The performer appearing after the Waki in Noh.)
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(Jiutai: The chorus in Noh, of which verses describe certain Noh sequences. The chorus performers, around eight
Jiutaikata [Reciters], sit in the Jiutaiza [chorus seats] to the right of the stage.)
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(Hayashi: There are four instruments for Hayashi; fue (Japanese flute), kotsuzumi (small drum), otsuzumi
(mid-sized drum) and taiko (large drum)
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(Hishigi corresponds to a high, sharp tone of the Noh flute, and includes two types: a “hee™type kata-hishigi and a
“hee-yaa-hee”-type moro-hishigi. The moro-hishigi is typically played at the start of entrance music such as

the Issei and Shidai, or at the end of a

Noh performance. The kata-hishigi is played at the start of the

haya-fue and kyogen-shidai, and at the end of certain dances.
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(Kotoba [Words] : Corresponds to parts of vocals that include words only and no notes. In chant books, verses are
indicated with a goma note (given it's name for its resemblance to a sesame seed, goma in Japanese) and
the absence of a goma note indicates Kotoba.)
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One name for small chants, shodan. Noh chants are made up of numerous shodan, and ageuta

corresponds to the shodan or their form. Beginning with higher intervals, the seven- and five-syllable
meter verses are sung to a rhythm known as Hiranori. While there are fixed forms for the segmenting of
verses and the performance of the hayashi, they also change to accommodate irregular vocals. Ageuta are

used often and their contents vary.)
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(Sageuta: One name for small chants, shodan. Beginning with higher intervals, the seven- and five-syllable meter




verses are sung to a rhythm known as Hiranori. Sageuta is often sung beforeAgeuta or Rongi.)
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(Kuse : Kuse is one name for shodan (paragraph). Kuse forms the principal part of stories about the Shite, and sung
mainly by reciters. Mainly in the latter half of Kuse, the shite or tsure often sings one or two transitional
lines, which are called the ageha. Plays with two ageha are called nidan-guse, or “double kuse,” and plays
without ageha are called kata-guse. Plays in which the Shite sits in the middle of the stage during the
performance are called i-guse, and plays in which the Shite stands and dances are called mai-guse. The
name is said to derive from kuse mai, a type of performance popular in the middle ages.)
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(Mai bataraki ‘A variation of hataraki goto (movements accompanied by music) performed by deities, dragon gods
or goblins. Accompanied by flutes, small and large tabors, and drums, it is often called hataraki for short.
Mai bataraki is performed in the latter halves of "Kamo," "Kurama tengu," "Tsuchi gumo," among others.
When performed in fighting scenes, it is known as uchiai bataraki.)



