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[Synopsis]

One day in the middle of spring at Dojo-ji Temple in the Kii Province, a Buddhist rite is performed
for the hanging of a renewed bell. The head priest of the temple orders the other monks not to allow
a woman in for the rite for some particular reason. However, one shirabyoshi, a female dancer in
male costume, appears to ask the servant of the temple to allow her to perform a dance for the rite
and manages to enter the precincts. Shirabyoshi dances with a peculiar beat, referred to as
ranbyoshi, and approaches the hanging bell and finally hides in the bell by lowering it. After
hearing the news, the head priest begins telling a horrible story about the old bell of the temple.
Long time ago, the daughter (Kiyohime) of the lord of the manor in Manago assumed that she had
been betrayed by a certain mountain priest (Anchin) who visited her house every year. She
transformed herself into a poisonous snake, chased the mountain priest to the ground, and finally
destroyed him together with the bell of Dojo-ji Temple by blowing flames of resentment as he hid
under the bell. As the priest of Dojo-ji understands that the woman still has her heart set on the
man and tries to burn the renewed bell, the priest et al. pray with all their sacred power and
successfully pull up the bell. Then, the woman transformed into a monstrous snake appears from
inside of the bell. After a furious battle against the monks, the snake is held down by their prayer
and burns herself with her own flames and disappears into the deep bed of the Hidaka-gawa River.
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[Highlight]

During ranbyoshi or “confused rhythm” in maeba, Shite (Shirabyoshi) keeps on dancing for
about fifteen minutes in accordance with only a small hand-drum, “kotsuzumi”, creating the
highly tensed scene to represent her grudge against the bell. This part requires great skills and
high concentration for the two players to synchronize only with their mutual feeling. The climax
of this drama is the “Kaneiri’ scene where the Shite jumps underneath the falling bell. This is a
quite dangerous performance because the bell is so heavy that Shite can be injured or even
killed if he fails in the timing. Kane-koken, who releases the rope holding the bell, is the second
most important role in this drama after Shite and thereby performed by a experienced skillful
performer. Shite changes his costume and mask for nochiba in the bell by himself. Dojo-ji is the
only existing noh drama where Shite changes his costume alone without the support of koken.
Shite also has to be in charge of some stage effects while he is in the bell, such as to shake the
bell in accordance with jiutai and ring a nyobachi (a big cymbal). This drama is related to the
hanging bell and proceeds around it; starts from the set up of bell in the center of stage by
hanging; then Shite enters the dropping bell in the middle of the drama; and finally the bell is
pulled back to the bell tower, as if the bell symbolizes the Karma of people.
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E (Recitation of “Dojo-ji [Dojo-ji Temple]”)*
*Words may vary a little depending on the School.

Romanization of Recitation (English translation)
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1. Enterance of the Head Priest and Setting of the Bell

Several members of koken for kyogen-kata bring the tsukurimono,
the hanging bell, out from behind the curtain and place it at the
center of the stage. They hang down the rope with the pulley on
the ceiling and connect it to the bell and lift up the bell.

The head priest of Dojo-ji Temple (Waki) enters the stage with a
follower priest (Waki-tsure) and a servant (Ai- kyogen). He strictly
warns the servant that no woman should be allowed at the rite for
the bell.
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[Nanori-bue (‘Name-saying flute”)]
The head priest, the following monks and the servant enter the
stage quietly with solo performance of fue (Japanese flute).

<Name saying>

Head Priest (Waki) : Kore wa Kishu Dojoji no juryo nite soro.
Satemo kono tera ni, tukigane hisashiku taiten tsukamatsuri soro
wo, soregashi saiko itashi, kane wo 1 sasete soro. Kon'michi
kichinichi nite soro hodo ni, kane wo shuro ni age, onajiku kuyo wo
nasa baya to zonji soro. Ika ni dareka aru?

(I am the head priest of the Dojo-ji Temple in Kishu Province. As
this temple has not had a hanging bell for a long time for a
particular reason, I have finally casted a new bell. Since today is a
lucky day, we would like to hold a Buddhist rite for the new bell.
Servant, where are you?)

Head Priest : Konnichi kichinichi nite aru aida, kane wo shuro e
age asourae.
(Since today is a lucky day, situate the new bell in the bell tower.

<Bring the bell>

Servant A/B: Ei yah, Ei toh /" \.[Rallying cry.]

Servant A: Amari omoi. Chito oroso to omou ga, nan to arou.
(It’s too heavy. Why don’t we put it down for a while. )
Servant B: Ichidan to yokaro. (Couldn’t agree more.)

Servant A: Sate mo omoi kane ja. (What a heavy bell it is.)
Servant B: Sono tori ja. (I think so too.)

Servant A: Sah, sah, mata omochi are. (Now, let’s lift it again.)
Servant B: Kokoroeta. (Okay.)

Servant A/B: Ei yah, Ei toh "\ [Rallying cry]

<Lift up the bell>

Servant A: Saraba agyo. (Now, let’s lift it.)
Servant B: Ichidan to yokaro. (Okay.)

Servant A/B: Ei yah, Ei toh "\ [Rallying cry]

Servant A: Sate mo omoi kane ja. (What a heavy bell it is.)
Servant B: Sono tori ja. (I think so t0o.)

Servant A: Isoide moshi agyo. (Let’s report it now.)
Servant B: Ichidan to yokaro. (Okay.)

Servant A: Ika ni moshiage soro, kane wo shuro e age moshite
soro. (Listen to me, we've already situated the bell in the bell
tower.)

Head Priest : Nanto, kane wo shuro e agetaru to mosu ka?

(Is the new hanging bell lifted up to the bell tower?)

Servant A:Nakanaka no koto.

(Yes I did.)
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Head Priest : Onajiku kuyo wo nasozuru nite soro. Mata, sonsuru
shisai no aida, kuyo no niwa e nyonin kataku kinzei to ai fure
sorae.

(We are going to hold the rite for the new bell today. For a certain
reason, no woman is permitted at the rite. Announce it to the
neighbors.)

Servant A : Kashikomatte soro. (Certainly, master.)
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<Anounsment>

Servant A : Mina mina uketamawari sorae. Konnichi kichinichi
nareba, kane no okuyo nasare soro aida. kokorozashi no menmen
wa minamina mairare sorae. Mata, nani to oboshimesare soro
yaran, kuyo no niwa e, nyonin kinzei to ohse idasarete soro aida,
kamaete sono bun kokoroe sorae, kokoroe sorae.

(Attention please. As we would like to hold a Buddhist rite for the
new bell, all of the applicants will be invited. Please note that
women are not allowed to attend the rite for a particular reason.)
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2. Enterance of Shirabyoshi
Shirabyoshi (Mae-shite) enters the stage. She is in a hurry to
observe the rite for the bell carried out at the Dojo-j1 Temple..
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[Narai-no-shidail

<Shidai>

Shirabyoshi (Shite)'Tsukurishi tsumi mo kienu beki. Tsukurishi
tsumi mo kienu beki. Kane no okuyo ogaman.

(My sin must have disappeared. My sin must have disappeared. I
would go to observe the holy rite for the hanging bell.)
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<Nanori (Name-saying)>

Shirabyoshi : Kore wa kono kuni no katawara ni sumu sirabyoshi
nite soro. Atari chikaki Hidaka-dera ni, kane no kuyo no yoshi
moshi soro ni, kechien no tame maira baya to omoi soro.

(This is a shirabyoshi, who dwells at the edge of the Province.
Since I overheard that the Hidaka-dera (Dojoji Temple) will
perform the Buddhist rite for their new hanging bell, I would like
to visit the temple to embrace Buddhism.)
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<Ageuta>

Shirabyoshi : Tsuki wa hodonaku irishio no, tsuki wa hodonaku
irishio no, kemuri michi kuru komatsubara, isogu shirushi ka
mada kurenu Hidaka no tera ni tsuki ni keri, Hidaka no tera ni
tsuki ni keri.

(When the moon has almost set, when the tide has almost ebbed, I
had passed Komatsubara hazed by the mist from the ocean. As my
heart hastens, I could reach the Dojo-ji Temple before sunset. I
arrived the Dojo-ji Temple.)

<Tsuki zerifu (Word of Arrival)>
Shirabyoshi : Isogi soro hodo ni, Hidaka no tera ni tsukite soro. Ika
ni annai moshi soro.

(As I was hurried, I already arrived at the temple in Hidaka. How
do I ask the reception?)
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3. Dialogue between Shirabyoshi and the Servant

Shirabyoshi asks the servant to let her observe the rite for the bell.
Her request is rejected first for the prohibition to woman at the
rite. However, the servant finally lets her in as she begs to offer a
dance for the rite. She then starts dancing.
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<Mondo (Dialogue)>

Servant A:  Annai towa tare nite watari zo.

(Who is asking the reception?)

Shirabyoshi: Kane no kuyo wo ogamasete tamawari sorae.

(Let me observe the rite of the renewed bell.)

Servant A: Mottomo ogamase moshitaku wa sorae domo, nanto
oboshi mesare soro yaran, nyonin kinzei to ohse idasare te soro
aida, naknaka kanau majii nite soro.

(Even though I would like to let you observe, as women is not
allowed for the rite for some reason, you can’t observe the rite.)

Shirabyoshi: Kore wa yo no nyoninn niwa kawari soro beshi.
(I am different from other women.)
Servant A: Yo no nyonin niha kawari taru towa, ikanaru koto
nite soro zo?

(How are you different from other women?)
Shirabyoshi: Kore wa kono kuni no katawara ni sumu shirabyoshi
nite soro. Omoshirou mai wo maute mise soro beshi. Hira ni
ogamase te tamawari sorae.
(I am a shirabyoshi living near this province. I would like to offer a
great dance. Would you please permit me to observe the rite.)
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Servant A: Sa araba warera no kokoroe wo motte, ogamase
mosozuru aida, ranbyoshi nado funde, mai wo mote on mise sorae.
(All right, I will let you observe the rite in my own discretion. So let
me watch your great dance with stepping, for instance, ranbyoshi
steps.)

WEGHDOX)TTA)
e NGk e KEIZ X Do & LizEEOH,
T RIEICRAIME D | SEE285,
SEH ERD | REE T

<TVIA>

WA T 2T A DIEFENFEY | KERDOIH OB LN
KICAETAHRL, UTFITFICEPETEERIZA
éo

[Monogi-ashirai]

With slow music performed by a Japanese flute, small and large
hand drums, Shite has seat at koken-za, showing his back to the
audience, and wears an eboshi headdress. Shite stands up and
goes to the gangway bridge.

<Ashirai>

While Shite contemplating the bell from the gangway bridge,
Shirabyoshi immediately enters the stage when the music for
monogi-ashirai turns to lively music only with middle-sized drum.
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<Nori kotoba>

Shirabyoshi:Are ni mashimasu miyabito no, eboshi wo shibashi
kari ni kite, ohgi otsutori iroiro ni, sudeni hyoshi wo susume keri.
(Borrowing the eboshi of a noble person over there, taking a
colorful folding fan, I immediately start dancing. )
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4. Dance of Shirabyoshi

[Ranbyoshi (Confused Rhythm)]
A small hand drum plays peculiar performance with sharp,
spirited calls and strikes of the drum after long pauses,
occasionally accompanied by a fue (Japanese flute). Shite lifts and
pulls back his heels and toes and takes strong steps, adjusting the
drum beat. The length of the pauses becomes shorter and shorter.
<Shidai>
Shirabyoshi: Hana no hoka niwa matsu (pine tree/wait) bakari,
hana no hoka niwa matsu (pine tree/wait) bakari. Kure somete
kane ya hibiku ran.
(Green of pine trees stand out among the cherry blossoms. As day
is drawing to an end, we can expect sunset bell echoes soon.)
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<Ranbyoshi utai>

Shirabyoshi: Michinari no kyo, uketamawari, hajimete garan,
tachibana no, Michinari kogyo no tera nareba tote, Dojoji towa
naduke tari ya.
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(Lord Tachibana (alias is Kino) no Michinari was received an order
from an emperor and built a temple at this place. Since the temple
was built under the direction of Michinari (Chinese-derived
pronunciation is “Dojo”), it was named Dojo-ji Temple.)
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Quite fast dance accompanied by the music of a Japanese flute,
small and large hand drums.
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<Waka>
Shirabyoshi: Haru no yube wo, kite mire ba.
(Coming at the dusk in spring,)
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Reciters: Iriai no kane ni hana ya chiru ran, hana ya chiru ran
hana ya chiru ran, hana ya chiru ran.

(As if they are tempted by the sunset bell, cherry blossoms are
falling with the ring. Cherry blossoms are falling. Falling. )
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5. Shirabyoshi Jumps in the Bell.

Dancing wildly, shirabyoshi approaches the hanging bell while the
servant takes a nap. Taking the chance, she jumps inside the bell
and it drops over her.
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</ UHi>
Shirabyoshi: Saru hodo ni, saru odo ni, teradera no kane.
(While dancing, hanging bells of temples are...)

[$EAD ]
HiEE - HELRERON T, BE(L LW E)RIZ, WY
FE72L. BEOFD, ITHORA(E < ), &
(ORONZHR LT, AVERE, kExROF)E
J: SNESFTHOL Y T O A &' L,
AT, B0l T, BEE0 w 99| u?%:
T, RELFRZ L, OXHFHETE, £
5,
(ﬂ (N AN =N FIIAIZHED Z
INZRZERB, i Higl i&t& Sl EHINCE D> T
@<OH%®#ﬁ6ﬁAéA£mﬁ®@@k
A% DIRY ZF, FOALPIR>TLEST-D
RS L BBV DERICEES T

==

BRI IS, i 5 L5778, B oo
BTG B O L. EHEICEAENT . RO

AN PN {2 U
<IpoTLEST )

TOEFERAZR

[Kaneiri (Enter the bell)]

Reciters: Tsuki ochi tori naite, shimo yuki ten ni, mitchi shio hodo
naku Hidaka no tera no, koson no gyoka. Urei ni taishite, hitobito
nemure ba, yoki hima zoto, tachi mau you nite nerai yori, tsukan
to seshi ga, omoeba kono kane, urameshi tote, ryuzu ni te wo kake,
tobu tozo mieshi, hiki kazuki tezo, use ni keru.

7 | (The moon sets, birds sing and frost and snow about to fall from
the sky. Commanding a view from the temple in Hidaka, the tide
seems to start ebbing soon in inlet, where the faint lights of fishing
boats are inviting the sleep of villagers. As monks and a servant
are asleep, shirabyoshi takes it as a great chance. While she keeps
dancing, she approaches the hanging bell and tries to toll it. Yet,
she remembers her grudge against the bell, then holds the crown
of the bell, jumps up underneath the falling bell, and hides herself
in the bell.)

[HFAD] [Interlude]
[EPES] [Ai-kyogen]
<FHBEOEFE> <Conversation of Servants>
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459, report to the priest with each other.
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During this argument, Shite changes his mask and costume alone
in the bell.
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<Argument>
Servant A : Kuwabara, kuwabara.
Servant B : Yurinaose, yurinaose.

[A charm against thunder.]
[A charm against earthquake.]

Servant A : Kuwabara, kuwabara.

Servant B : Yurinaose, yurinaose.

Servant A : Sate mo sate mo, natta koto kana. (How tremendously
it sounded.)

Servant B : Tokaku ima nowa jishin de atta roka? (Was that




(L ZATHEDIIMETE 725 97,) earthquake?)

FHA: EDIFETHST2AID, Servant A : Ima nowa kaminari de atta roka? (Was that thunder?)

F5 B B LUILUDEANTZD, Servant B : Tadashi yama ga kuzureta ka? (Did landslide occur?)

FH A Lizlahgorz, Servant A : Sitataka ni natta. (That sounded tremendously.)

FHB: BLWVEBVERTH- T, Servant B : Obitadashii nariyou de atta. (That sounded awfully.)

FH A ZHUITTZE LI N, Servant A : Kore wa tadagoto toha omowarenu. (This seems to be
extraordinary incident.)

FEB:ATE LTR-T2Z BB A, Servant B : Nanto shite natta koto ja shiran. (I don’t know what
sounded.)

FHA: bbb, [EKROBENEBR, Servant A : Ah, Kimi no warui koto ja. (That was weird.)

FHE B BROPIRAT B, Servant B:Gaten no yukanu koto ja. (That wasn’t understandable.)
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DT EENTZD, (Why did that sound? Hei, did you hear that sounded?)
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Servant B : Naruhodo kiitaga, nande arou to omouta. (I certainly
heard. But I thougt what that was.)

Servant A : Midomo wa kaminari ga juu mo nijuu mo ichido ni
ochita kato omoute, tada kuwabara kuwabara to yuute ita. (As I
thought ten or twenty of thunder fell at once, I just said
“Kuwabara kuwabara”.)

Servant B : Mata midomo wa jishin kato omoute yurinaose,
yurinaose to yuteita. (As I thought it was the earthquake, I just
said “Yuri naose, yuri naose”.)

FE A LA HEETIIRY, S THAIZEZT
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Servant A : Tokaku tadagoto dewa nai, sate hougaku wa doko de
arou to omou. (Anyhow, that was unusual happening. Which way
do you think that came from.)

Servant B : Sareba hondou shurodo no aida demo arou. (I gues that
came from the middle of the main building and the bell tower.)
Servant A : Tokaku sonohen ga kokoromotonai, mazu isoide mite

TR, koyou.(I'm suspicious of around there too. Let’s go to see in haste.)

SFHEB: B INAI, Servant B : Ichidan to yokarou, (I couldn’t agree more.)

FHA: HEIDHBY N, Servant A : Sah, sah oryare. (Now, Let’s go.)

F5 B L&, Servant B : Kokoroeta. (Yea.)

FH A AR E ORLRERD S ) bAahwaizd, | Servant A : Nandoki donoyou na koto ga arou mo shirenu naa. (I
don't know what or when something will happen..)

FEB: 20LEBY B, Servant B : Sono tori ja. (Certainly.)

FHA: bdh, THIENE BT, Servant A : Wah, kore wa kane ga ochita. (Oh, the bell has fallen.)

F5 B BITENE BT, Servant B : Makotoni kane ga ochita. (The bell has really fallen.)

SFH A STUIEAIDITR TH 72D, Servant A : Sate wa saizen nowa kore de attaka. (This must be
about before.)

FHB e LTHELIZEERLHL A, Servant B): Nanto shite ochita koto ja shiran. (I don’t understand
why it fell.

FE A FPFTRNTHITRY ., FENFTELY, |Servant A : Mazu isoide agete myou. te wo kake sashimi. (Let’s try
to lift it up now. Give your help.)

FE B 8, Servant B : Kokoroeta. (I see.)
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FHA HTHEHTHRAE LNEB R,

Servant A/B : Achi ya, achi ya, achiya. (Ouch! Ouch! Ouch!)
Servant A : Kore wa yu ni nattearu. (This is heated.)

Servant B : Are are daichi e nie kouda. (Oh, It has scorchingly sunk
into the ground.)

Servant A : Sate mo sate mo osoroshii kotoja. (How fearful it is.)

FFE B: BISEANTHE-72ED S, BHED
KRIE72V 08, T REY 72 232022 AiE
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Servant A : Kore wa nenwo irete tsutta kane ja. Ochi you sama wa
nai ga, Nani zo omoi ataru koto wa nai ka? (This is the bell that we
hung up carefully. While it is not supposed to fall, is there any
reason you think of?)

Servant A : Bechi ni omoi ataru koto mo nai ga, saizen kono kuni
no katawara ni sumu sirabyoshi ga, kuyou wo ogamasete kurei ,
omoshiroi mai wo moute mishou to iutani yotte, soto ogamaseta
ga, sore yori mamonou kono tei ja.

(Nothing particular I recall, but as there was some shirabyoshi just
before who dwelles near this province asked me to observe the rite
and offered me to show the great dance, I permited her in secret in
my own discretion. This happened right after that.)
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Servant B : Ah, sore wa kimi no waruki koto ja. Nyonin kinzei to
oose idasareta ni, ogamaseru to iu koto ga aru monoka. (Oh, it is
thoughtless. Neverthless women is not allowed for the rite, how
sily you are to let her observe the rite.)

Servant A : Sate kore wa moushi agezuba narumaika. (Well, do I
have to tell this happening to the priest?)

Servant B : Kore ga nanto moshi agei de naru monoka. (Why don’t
you need to tell him? )

FH A R2BRLEFOIEREOERTIEISH S
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Servant A : Kore wo moshiagetaraba taitei no shubi deha arumai.
kato iute mo damatte wa iraren, sasa, wagoryo moshi age sashimi.
(If we tell this to him, we won't get away without nothing.
However, we can'’t leave it without telling him. Now, I want you to
tell him.)

Servant B : Midomo ga shitta koto ka, onushi moshi agei. (Who
cares, you shold tell him.)

Servant A : Hate sate, sonata wa omaeyoshi ja. Hayo ite, kuchoho
de moshi agei. (How selfish you are. Hurry to go and tell him with
good words.)

Servant B : Mazu mate, sojite wagoryo wa kontabi kane no kuyo
nit suite banji uketamawari deha naika. Sore wo midomo ga
sashideyo wa nai, Sah sah hayo moshia agei. (Wait a minutes, you
are totally resiponsible of this rite for the bell. Against it, I can’t
take it over you. Now, tell him in haste.)

Servant A : Sate sate katai kot wo iu mon ja. Nanno kore shiki ni
uketamawari no uketamawari de naino to iu koto ga arozo. tokaku
iu uchi osoku naharu. Chotto ite tsui moshi agureba sumu koto
ja. (What a square guy you are. This is a too small ivent to ask who
1s responsible or not. In the mean time, it’s gonna be too late. You
have only go and tell him with just a little effort.)

Servant B : Sate sate musa to shita koto wo iu. Kotoni koso yore,
kono ichidaiji ga chotto iute sumu monoka. Tokaku midomo wa
shiran. Sochi moshi agei. (How irresponsible you are to say so. Of
all things, we can’t get through this crisis by just telling it. Anyway,
I couldn’t be counted on this matter. You shold tell him.)
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Servant A : Yaara sonoho wa furyoken na mono ja. Mottomo kondo
no kane no kuyo nit suite, soregashi wa uketamawari naredomo,
tsunezune sochi mo midomo mo tagai ni tsutomuru dewa naika,
mata onushi ga mi nimo nangi na koto ga araba, inchi ni kakete
hatarakou, kore wa tanomu ite kurei. (What an obstinate person
you are! While I'm supposed to be responsible for this rite for the
bell, as we work together every day, I would work for you at the
risk of my life once you were in trouble. I begg you to go to tell him
thi partecular time.)

Servant B : Yo mono wo kike. Sojite tsunezune nani zo yoi koto ga
areba, muri ni sashidetagaru. Mata sotsuto demo mutsukashii
koto araba, midomo ni ike ka. Ikanai kana makari naran, tokaku
sochi moshi agei. (Listen to me, when some success we get, you will
come forward. And when some difficulty emerges, you want let me
go. It’s absolutely impossible. You should go.)

F5 A PRAB/LREBR, U TAIEIr L
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Servant A : Sate sate futokushin na mono ja. Sojite hito ga tanomu
to ieba, inochi wo sutsuru mo, ningen no yaku dewa naika. Te wo
awashite waburu hodo ni, ite kurei. (What an imprudent person
you are! Whenever people ask us something, we should work for
them at the risk of his life. Now that I ask you by all means.)
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Servant B : Dou ate mo banji sonoho ga uketamawari ja. (At all
cost, you are responsible for thi matter.)

Servant A : Nanto suru. (What are you doing.)

Servant B : Tokaku midomo wa naran. (Anyway, I can’t do it.)

6. FEPLAERA~DOHE L B\ SEOYIRE
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6. Report to the Priest and the Story about Old Bell
The servant rushes to report the fact to the head priest. The head

WEIAT<, ERTFE 20 E L, eI N2ZE | priest (Waki) reprimands the servant and starts to reveal the
HIOBH ZFED 1hD 5, reason why he prohibited a woman from observing the rite.
< FE > <Mondo (Dialogue)>
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Servant: Ha, ochite gozaru.

(Well, that has dropped.)

Head Priest : Ochitaru towa?

(What does “drop” mean?)

Servant:Kane ga shuro yori ochite soro.

(The bell has dropped from the bell tower.)

Head Priest : Nanito, kane ga shuro yori ochitaru to mosu ka?
(Do you mean the bell has dropped from the bell tower?)
Servant: Naka naka no koto.

(It’s a terrible matter.)
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Head Priest : Sono iware bashi aru ka?

(Is there any reason?)

Servant: Bechi ni omoi awasuru koto mo goza naku soro. Sari
nagara, kono kuni no katawara ni sumu shirabyoshi naru ga,
kane no okuyo wo ogamasete kureyo to mosu hodo ni, koreni soto
ogamase moshi soro ga, moshi sayo no shisai nite mo goza
arozuru ka.

(I couldn’t recall any specific reason, but a shirabyoshi living near
this province asked me to let her observe the rite for the bell.
Then I allowed her to observe the rite in my own discretion. She
might have caused that incident.)

ARSI 2, EFITZ B LT THAIZ,
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Head Priest : Sareba koso, saizann kataku moshitsukete aru ni,
kusegoto nite aruzo toyo.

(Since I was afraid of such a disaster, I forbade the servant from
letting a woman in for the rite.

Servant: Hah. (Yes.)

FEREZ VRO HBI R T I TRS,
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Head Priest : Sari nagara tachikoe myozuru nite soro.

(Anyway, let’s go there and look at it.)

Servant: Mottomo yagate goran nasaryozuru nite soro. Aah,
kokoro ga yururi to shita.

(Please go in haste. Oh, I'm saved.)

i R0, IXXBRETE XA TR,
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Head Priest : Ya, haya batugun ni nieitte soro. (It is tremendously
heated.)

Following Monk: Geni batsugun ni nieitte soro.

(It is tremendously heated.)

R WEFEMALDEED Y, Zhzo xR
ALEXWREDRESY , 55 THEIEH UESL,

Head Priest: Imada shiroshime zari keri, kore ni tsuki osoroshiki
monogatari no soro wo, katatte kikase moushi soro beshi. Kou

D> e, watari sorae.

(ZHETHNS o720, ZOFEOMFEIZHT- | [ haven't told about the reason, but there was a fearful story
D, BALWEDONTED B3 -T-DOTH 5N, & |about the bell. Then, let me tell you the reason. Now everyone,
B, ThEiE-> T L 9, B2 H 5~V T|come closer to me.)

REVY, )

TEE - LMEH LR, Monk: Kokoroe moshi soro.

(b FEL- ) (Sure thing.)

<FEV > <Katari (Speaking)>
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Head Priest: Mukashi kono atari ni Manago no shoji to iu mono
arisi ga, hitori no sokujo wo motsu. Mata sono koro oku yorimo
Kumano mode no sendachi no arishi ga, shoji ga moto wo jouyado
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toshi, toshi toshi tomari keru ni, itaike shitaru miyage nado wo
mochite kitari, shoji sokujo ni atae shikaba, shoji sokujo wo choai
no amari ni, yah ano kyakuso koso nanji ga otto yo tsuma yo
nando to zare keru wo, osana gokoro ni makoto to omoi, nengetsu
wo okuru.

(Once upon a time, in this province, there was a lord of the manor
in Manago who had a daughter. A chief of mountain priests
visited the sacred shrine of Kumano from Oshu annually and
stayed at the lord’s house every year. One day the lord teased his
young daughter and joked that the mountain priest must be her
future husband. The daughter grew up taking the story seriously
in her childish mind.)

Mata aru toki kano kyakuso, shoji ga moto ni kitarishi ni, kano
onna mousu yo, itsu made ware woba suteoki tamo zo, ima wa
Oku e tsurete okudari are to mosu. Kyakuso ooki ni odoroki, yoru
ni magire nigesari kono tera ni kitari, kayo kayo no shidai ni yori,
kore made mairi tari. Mappira tasukete kureyo to mosu. Kono tera
no ronyaku dango shi, oyoso ni kakushite wa ashikari nan to
omoik sono toki no tsuki gane wo oroshi, sono naka ni kakusu.
(After years, when the mountain priest visited the lord’s house in
Manago, the daughter came to the mountain priest’s room at night
after people fell asleep and told him, “How long are you going to
leave me alone? Please come marry me and take me to Oshu soon.”
With her sudden request, the mountain priest was astonished but
managed to soothe her. Then he ran away from the inn during the
dark night, and came to this Dojo-ji Temple. In response to his
request to help him, the priest and monks hid him in the bell by
lowering it since any other suitable place was found. )

Mata kano onna wa, amasu maji tote bokkakuru. Orifushi
Hidaka-gawa no mizu masari shikaba, kami, shimo eto oyogi
arikishi ga, ichinenn no dokuja to natte, Hidak-gawa wo yasuyasu
to oyogi watari, kono tera ni kitari, koko kashiko to tazune
arikishiki ga, kane no oritaru wo fushin ni omoi, ryuzu wo kuwae,
nana matoi matoi, o nite tatakeba, kane wa sunawachi yu to natte,
yamabushi mo sokuza ni kimu nanbou, osoroshiki monogatari
niteha sorawanu ka.

(Meanwhile, the daughter made up her mind not to let him escape
and ran after the mountain priest. However, the water level of the
Hidaka-gawa River was so high that she could not cross the river.
While she ran up and down the river bank, her excessive
attachment toward the man finally transformed her into a
monstrous snake. The snake easily crossed the river and arrived at
this temple. After searched him all over the temple, the snake felt
suspicious of the bell on the ground. The snake held the crown of
the bell between its teeth, coiled around the bell by seven-folds,
and blew fire to it. When the snake hit the bell with its tail, the bell
instantly melted down and the mountain priest disappeared
together with the bell. What a horrible story!)
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Monk: Kayo no on monogatari ima koso uketamawarite sorae.
Wareware no zonji soro wa toshitsuki no gyotoku mo kayo na toki
no tame nite koso sorae. Hito inori on-inori atte kane wo futatabi
shuro ni on age arekashi to zonji soro.

(We've never heard such a horrible story. We practice the
Buddhism training for such a case. Let us pray hard and lift the
bell to the bell tower once again.)
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Head Priest: Sa araba menmen mo chikara wo soete tamawari
sorae. (Now give me your help.)

BB - DR LIRS,
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Monk: Kokoroe moshi soro.
(Certainly. Let’s pray now.)
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7. Prayer of Priest and Monks

The head priest begins praying with the other monks.

He invokes Acala and other members of the five great fierce deities
and prays to them with singleness of mind. Then the bell starts to
move and soon to ring without being tolled. The bell shakes hard
without being pulled and eventually returns to the bell tower
where it was. Then the woman transformed into the snake
appears from under the bell where she is coiled.
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[Notto]

While Waki and Waki-tsure hold Buddhist beads, the small hand
drum first begins to play hard notto music, soon joined by the large
hand drum. This is the prelude to show the magical atmosphere of
the coming prayer. Soon, Waki and other performers start to pray.
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Head Priest : Mizu kaette Hidaka kawara no, masago no kazu wa
tsukuru tomo, gyoja no horiki tsuku beki ka to.

(Even if the water of the Hidaka-gawa river flows back and dries
up, even if all the sands disappear from the bank, our holy power
will never run out.)
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Following Monk : Mina ichido ni koe wo age.
(Everyone calls together, )

g BT ICE=HEE,
FHIZBE=AFE(T D SAEHR L HE9)

Head Priest : Toho ni gosanze myoo.
Trailokyavijaya (Gozanze-myoh) in the east,
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Following Monk : Nanpo ni gundariyasha myoo.
Kundali (Gundari-yasha- myoh) in the south,
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Head Priest : Seiho ni daiitoku myoo.
Yamantaka (Daiitoku-myoh) in the west,
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Following Monk: Hoppo ni kongo yasha myohoh.
Vajrayaksa (Kongo-yasha myoh) in the north,
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Head Priest: Chuo ni dainichi daishoufudo.
Acala (Dainichi-Daisho-Fudo) in the center.
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8. Battle between the Female Ogre and the Monks

A female ogre in the shape of snake appears from the bell and
attacks the monks to chase them away. The monks invoke the five
great dragons to overwhelm the ogre by prayer throughout a fierce
battle rages.

[Inori (Prayer)]

Performed by a Japanese flute, small and large hand drums, and a
drum. This music is characterized by its lively performance with
the drum beating inori-ji.
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Priest/Monks: Ugoku ka ugokanu ka sakku no, Manakusa
mandara sarada, Senda makaroshana, Sowataya untara
takanman, Choga sessha tokudaichie, Chigashinsha sokushin
shobutu to, imano jashin wo inoru ue, nani no urami ka ariake no,
(Move or not move, with a rope of Buddha, Manakusa mandara
sarada, Sowataya untara takaman, Choga sessha sokusin jobutsu,
Chigashinja sokushin shobutu, pray on the current form of the
monstrous snake, what is your grudge, in the dawn.)

Priest: Tsuki gane koso.

(Surely that hanging bell ...)
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Reciters : Suwa suwa ugoku zo, inore tada, suwa suwa ugoku zo,
inore tada, hike ya tende ni, Senju-no-darani, Fudo-no-shikyu no
ge, Myoo no kaen no, kuro kemuri wo tatete zo, inori keru. Inori
inorare, tsukane do kono kane, hibiki ide. Hikane do kono kane,
odoru tozo mieshi, hodonaku shuro ni, hikiage tari. Are miyo jatai
wa, araware tari.

(Now it moves, just pray, now it moves, just pray, pull it together,
Senju darani, the gatha of Fudo-no-jikyu, the fire flame of Myoo,
black smoke emerges, pray and pray. By the spirited and powerful
prayer, the bell rings without striking, moves without pulling. The
bell was pulled up soon on the bell tower. Look, a monstrous snake
appears there.)
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[Inori (Prayer)]

<Nakanori-ji>

Reciters : Kinzei toho shoryu shojo, kinzei seiho hakutai hakuryu,
kinzei chuo ohtai ohryu, ichidai sanzendai sensekai no goja no
ryuo, aimin noju aimin jikin no, migin nareba, izuku ni daija no
arubeki zo to, inori inorare kappa to marorobu ga, mata okiagatte
tachimachi ni, kane ni mukatte tsuku iki wa, myoka to natte sono
mi wo yaku. Hidaka no kawanami, shin’en ni tonde zo iri ni keru.
(Respectfully ask the blue dragon, the sanctitude in the east.
Respectfully ask the white dragon, the white emperor in the west.
Respectfully ask the yellow dragon, the yellow emperor in the
center. We respectfully ask all the crown dragons in the world.
Please give us your mercy and accept our prayers. Please grant no
place for the monstrous snake to live on this earth. As the monks
pray, the female ogre in the shape of snake is beaten and falls
down by the prayer. However, she immediately stands up and
blows her breath upon the bell. Her breath turns out to be a fire,
which burns the snake herself. The female ogre finally cannot bear
the agony and jumps into the deep of the Hidaka-gawa River. )
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<Uta (Song)>

Reciters : Nozomi tarinu to genja tachi wa, waga honbo nizo kaeri
keru, waga honbo nizo kaeri keru.

(The monks are satisfied with their work and return to their own
quarters.)

(H 8 (Source)]
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(Performed at National Noh Theater on Mar. 2nd, 2014)
%:201444 A 27 H  (Aired by NHK on Apr. 27th, 2014)

B NREREE (Written by Kanze Kojiro Nobumitsu)
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(Original episode: “Dainihon Hokkegenki”, “Dojoji Ekotoba”, etc.)
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i : &(3 H) (Season: Spring (March)
% (The characters in the play)
7 (FxL0 -
girl] {Akio, AWAYA})
#%y7T (OLLQ) -
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CEHBET(LO0OE 9 L) BEAHA} (Mae-shite [First half lead part]...

FEMR (U720 ) /2 (2 U x) BERHIAE (Nochisshite [Second half lead part]..

: JUFEBEY  (Category: the fourth category noh, shunenmono)
Ao - TERGEFOBEAN (Location - Precincts of Dojo-ji Temple in Kii Province)

Shirabyoshi [Dancing

Jatai [a

poisonous snakel/ Kijo [a female ogre]) { Akio, AWAYA })
U FfEH (LwH L k<) (Waki [supporting cast]- - -Jushoku [Head Priest of Dojo-ji Templel)
TR L HEHE (LW 9% 9) (Waki-tsure [the companion of Wakil---Juso [a follower priest])




7 AFBCHBED)/EEHI (DS Y X) (Al [Interluding cast]--‘Teraotoko [A servant of Dojoji Temple]
/Noriki [A monk of low status at a temple that performs manual labor. Or, a monk of a temple])
fEv# (o< Y Ho)-#E, (Tsukurimono [propl---Kane [Hanging bell])

[ #&(Terminology) ]
ST A OTEAL, BN SROE,
(Maeshite: The Shite, main actor, during the Maeba [the first half] is referred to as the mae-shite. The mae-shite
usually appears in disguise of an ordinary person like a villager, hiding his/her true character.)
BT BLGOENA, EXETITRI 7T RIAMEZ B LA,
(Nochishite: The Shite during the Nochiba [the second half] is called the ato-shite, who shows his/her true colors
such as a phantom, ogre, deity, etc.)
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(Waki: The supporting actor in Noh who plays male roles of travelling monks, Shinto priests, and warriors, and
does r;ot wear a mask. Waki spends the most of time during the play sitting at Wakiza in the side of the
stage.

Y LT OEN, BiE, (Tsure: The performer appearing after the Shite in Noh.)

UYL UXomEN  (Wakitsure: The performer appearing after the Waki in Noh.)
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(Ai: Once Shite steps behind the curtain in Nakairi, Ai often recounts the history of the role of Shite. The Ai

sometimes appears at the beginning of the play to prepare the sequence. Kyogen player performs Ai.)
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Z &,
(Kyogenkata: In addition to performing and acting as the Koken and jiutai in kyogen, the Kyogenkata acts as the
Ai in Noh, and the Furyu, Sanbaso, and Menbakomochi in shiki sanban (Okina).

® R (2HOTA)  BEOBRFIHEZ, BBIES OEITERAFD N, 37 LItg S L <UIFENLL EOZEERFE ) 2+
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(Kohken: Attendant on actors on the stage not only to fix costumes or to prepare stage properties but also to watch
over the progress of performance.)

W 5 (Lo72Wy) i EEOR i G EAfE o Ny 7 a—F X, 84 OHEEITITHA FOREHEIZE D,
(Jiutai: The chorus in Noh, of which verses describe certain Noh sequences. The chorus performers, around eight
Jiutaikata [Reciters], sit in the Jiutaiza [chorus seats] to the right of the stage.)

B F (30L) L REIES OEEEBZS, 1 - ek - K - Ko AT H - T T &),
(Hayashi: There are four instruments for Hayashi; fue (Japanese flute), kotsuzumi (small drum), otsuzumi
(mid-sized drum) and taiko (large drum)
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(Hishigi refers to a high, sharp tone of the Noh flute, and includes two types: a “hee”™type kata-hishigi and a
“hee-yaa-hee’-type moro-hishigi. The moro-hishigi is typically played at the start of entrance music such as
the Isseil and Shidai, or at the end of a Noh performance. The kata-hishigi is played at the start of the
haya-fue and kyogen-shidai, and at the end of certain dances.
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(Nori: Term used in reference to the overall tempo and rhythm of a Noh or Kyogen. The performance can be said to
have a “good nori” or “bad nori.” There are also three types of nori when referring to in-rhythm chants,
hira-nori, chu-nori, and oh-nori. A chant moving from out-of-rhythm to in-rhythm is known as “noru” (the
verb form of nori), and the reverse is referred to as “nori wo hazusu” (remove the Nori).)

i B (F2D  FPAVOFIEFHGE VD, (Maeba: The period before Nakairi is called Maeba.)
®% B (OBIY)  PAYDOHEEEE VD, (Nochiba: The period after Nakairi is called Nochiba.)
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(Nakairi: In Noh and kyogen, the performers will often step behind the curtain or set to change masks or costumes.
This interlude is known as Nakairi. In the many cases, Ai-kyogen is performed before the last part.)
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(Nanori (name-saying) is the part or shodan of a Noh or Kyogen play in which the performers introduce themselves
and offer an explanation of the setting.)
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(Nanori-bue Music played on the flute at the beginning of a song or when the Waki (supporting) actor enters the
stage. Three types of Nanori-bue, “shin”, “gyo” and “so”, are used depending on the role of the Waki and
whether he is accompanied by a waki-tsure actor. Other than in waki-noh, Nanori-bue is performed only
when the waki recites a short vocal of self-introduction as he comes on stage, not when he accompanies
another performer.)
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(Shidai: One of the hayashigoto in Noh play, which is the part mainly featured with instruments. Shidai is used
during the entrance of various characters, where the tempo and style change based on the character and
the type of play. Shidai is played with the kotsuzumi and otsuzumi and occasionally accented by a flute in
the specific scene. Shidai is always followed by utaigoto, which is mainly featured with vocals.)

HOWE U ALITRELIRVEGES, RO CEZES D,

(Narai-no-shidai : Akind of entrance music [shidail, which does not get the rhythm; however, this type of shidai is
treated with great care.)
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(Notto : Notto is named after norito, which means a blessing. Notto is chanted by the role of the priest or miko, a
shrine maiden, to celebrate the gods. It is said to be imitating the real prayer of priest, and is chanted at
low register out of rhythm. The hayashi during Notto is also called Not, and is characterized by the
setting rhythm by kotuzumi (small drum), accompanied by a fue (flute) and a otsuzumi (mid-sized drum).
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(Kotoba [Words] : Refers to parts of vocals that include words only and no notes. In chant books, verses are
indicated with a goma note (given it’s name for its resemblance to a sesame seed, goma in Japanese) and
the absence of a goma note indicates Kotoba.)
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(Katari, or simply “speaking” refers to telling stories of past events or famous episodes in a ceremonious, formal
tone or the part of play where the story is told. Katari is performed by Shite, Waki, and Ai with their
each style. Shite performs Katari in the prosaically Kotoba style with addition of verse style in the latter
half. Waki and Ai perform in the Kotoba style through the whole part.
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(Ageuta: One name for small chants, shodan. Noh chants are made up of numerous shodan, and ageuta refers to
the shodan or their form. Beginning with higher intervals, the seven- and five-syllable meter verses are
sung to a rhythm known as Hiranori. While there are fixed forms for the segmenting of verses and the

performance of the hayashi, they also change to accommodate irregular vocals. Ageuta are used often and
their contents vary.)
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(Sageuta: One name for small chants, shodan. Beginning with higher intervals, the seven- and five-syllable meter
verses are sung to a rhythm known as Hiranori. Sageuta is often sung beforeAgeuta or Rongi.)
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(Tsukurimono: The props placed on the stage in Noh and kyogen. There are many different Tsukurimono such as

huts, palaces, shacks, Shinto gateways, bells, wells, boats and carriages, but they are usually built simply
of bamboo frames and wrapped in white cloth to extend the imagination of audiences.)
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(Ranbyoshi: The maeshite (Shirabyoshi) dances in the Noh play Dojo-ji with special steps referred to as Ranbyoshi
(confused rhythm) that is said to represent the climbing the stone steps of the temple one by one towards
a begrudged bell. The distinct music combining a screeching spirit and hushed silence is played with only
Kotsuzumi, small drum, accompanied by a flute. )
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(Kyunomai: The fastest type of Noh dance. There are two types of Kyu no mai; one is referred to as “Daisho-mono”
which is performed with fue, kotsuzumi and otsuzumi; the other is “Taiko-mono” with addition of taiko.
The Daisho kyunomai is danced before the entrance into the bell in Dojoji. Taiko kyunomai can be
watched in “Awaji” of Konparu School.
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(Ashirai: Ashirai is widely used term that essentially means “to attend to.” In terminology about play, Ashirai refers
to as the behavior of the performer directly facing another performer. In hayashi (music) terminology, the
relatively subtle accompaniment to players is refers to as Ashirai. There are many forms of Ashirai that
includes the performance responding to the entrance of the Shite and the performance of flutes in
response to Otsuzumi and Kotsuzumi. The entrance music in kyogen is referred to as Kyogen Ashirai.)
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(Monogi : The changing process of costume of performers on stage is referred to as Monogi, which includes a
changing of a portion of the costume, Eboshi or other headwear. It is referred to as a shin-monogi “the
proper M)onogi” when it is performed in the middle of the main stage, while it usually performed in the
kokenza.



