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[Background]

Taira no Kiyotsune (1163-1183) was the third son of Taira no Shigemori who was the eldest son of
Taira no Kiyomori, and was known as an accomplished Japanese flute player. After Heike clan
was defeated by Genji Clan and banished from Kyoto (1183), and furthermore expelled from
Dazaifu district by their ex-retainer Ogata Koreyoshi, Kiyotsune was in despair and drowned
himself off in Yanagi-ga-ura in Buzen Province (present Moji Ward in Kitakyushu City) at 21
years old.
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[Synopsis]

After the Heike clan was banished by the Genji clan from Kyoto, Kiyotsune’s wife lives in
obscurity in Kyoto, where Awazu no Saburo, a retainer of Taira no Kiyotsune, visits her bringing a
report to her that Kiyotsune drowned himself off the shore of Yanagi-ga-ura in Buzen Province
(present Moji Ward in Kitakyushu City) in Kyushu. Kiyotsune’s wife is handed her husband’s hair
as a remembrance and is smitten with sorrow, then bears resentment against him for breaking
his promise to reunite. Then, she puts away his hair to Usa Hachimangu Shrine (present Usa
City in northern Oita Prefecture) because holding the remembrance increases her grief.
However, her love of her husband increases even more. When she hopes to see him at least in her
dreams, the ghost of Kiyotsune in armor appears in her dream. Although they are happy upon
their reunion, the wife blames her husband for breaking the promise of reunion, while the



husband blames his wife’s heartlessness as she puts away his hair to the shrine. After they shed
tears of resentment, the ghost of Kiyotsune tells what happened until he chose to die and explains
that he cast himself into the water to go to Paradise rather than living in this transient world of
never-ending suffering. Furthermore he describes the dismal state in the realm of Asura, the
world of unremitting battle after deth, and then his spirit is saved by the blessing of the prayer at
end when he invocates the Buddha’s name without evile thoughts.
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[Highlight]

One of the representative plays of Shura-nohw written by Zeami, which depicts the afterlives of

worriors who spent the most of their

lives in battles. The scene of Kiyotsune narrating his

sentiment of chosing his own death is the highlight of this play, where the shite depicts
Kiyotsune’s imagined scenery interweaving with his actually facing scenery by the dance from
the kuse to the kiri mokdules. In a tense atmosphere, the dance of shite, recittation and

instrument play are integrated and
overwhelmingly.
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describe the series of Kiyotsune’s imagined scenery

#&  (Lyrics of “Kiyotsune”)*
*Words may vary a little depending on the School.

Romanization of Recitation (English translation)
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1. Entrance and Dialogues between Kiyotsune’s wife and Awazu
no Saburo Awazu no Saburo returns to Kyoto and reports to
Kiyotsune’s wife that her husband drowned himself. Out of
grief, the wife returns her husband’smemento.
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<Shidai>Entrance music.

Awazu no Saburo (Waki) : Yae no shioji no ura no nami, Yae no
shioji no ura name, kokonoe ni iza ya kaeran.

(I would go back to Kyoto, after a long voyage beyond wave after
wave..)

<Name saying>

Awazu no Saburo : Sachusho Kiyotsune no miuchi ni tsukae mosu,
Awazu no Saburo to mosu mono nite soro. Sate mo tanomi
tatematsuri soro Kiyotsune wa, tsui ni onmi no nariyuku beki koto
wo, oboshi meshi keru ka, on mi wo nage munashiku nari tamai te
soro. (I am Awazu no Saburo to serve Master Kiyotsune, the left
lieutenant general. My lord, Master Kiyotsune understood that it
would be impossible for him to return to Kyoto, and threw himself
into the water from a boat off the shore.)

Awazu no Saburo : Mata senchu wo mi tatematsure ba, hada no
onmamori ni bin no kami wo nokoshi okare te soro hodo ni, ae naki
on katami wo mochi, tada ima miyako e nobori soro.

(When I later looked into this boat, I found he had left some of his
hair for remembrance. I am heading to Kyoto with it.)

Awazu no Saburo : Kono hodo wa, hina no sumai ni nare nare te,
/"\.. Tama tama kaeru furusato mo, mukashi no haru ni hikikae
te, ima wa monouki aki kure te, haya shigure furu tabi goromo.
Shioruru sode no mi no hate wo, shimobi shinobi ni nobori keri.
(Although I am accustomed to live in shabby rural areas recently, I
have to return to my hometown of Kyoto unexpectedly. The capital
city is now totally different from the spring time in glory of Heike
Clan. It is a melancholic autumn dusk, when my traveling attire
dampens in the drizzling rain. I will return to Kyoto quietly, hiding
my identity behind sleeves soaked in rain and my tears.
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Awazu no Saburo : Isogi soro hodo ni, kore wa haya miyako ni tsuki
te soro. (Since I hurried, I've already reached Kyoto. )

Awazu no Saburo : Mazu mazu annai wo, mosozuru nite soro.
(First of all, I shall ask my reception.)

Awazu no Saburo : Ika ni tare ka on iri soro. Tsukushi yori Awazu
no Saburo ga mairi taru yoshi, sore sore sore on moshi sorae.
(Excuse me, could I have someone’s help? Awazu no Saburo has
just arrived. Would you please put me through?)

Kiyotsune’s Wife : Nani, Awazu no Saburo to mosu ka, hito made
mo aru maji, konata e maire.

(What? Did you say Awazu no Saburo? No reception is necessary.
Come closer. )

Awazu no Saburo : Ya, kore wa on koe nite arige ni soro. Awazu no
Saburo ga mairi te soro. (Oh, that voiceis familiar to me. Awazu no
Saburo has just arrived.)

Kiyotsune’s Wife : Tkani Awazu no Saburo, ara mezurashi ya. Sate
tada ima wa nani no tame no on tsukaizo.

(How unusual Awazu no Saburo is here. Now, what brought you
here today?)

Awazu no Saburo : Kaku to mosan tame, kore made wa mairi te
sorae domo, nani to moshi agu beki yaran. Zehi wo wakimaezu
soro. (Although I have brought certain news to tell you here, I don’t
know how to say it. I don’t know what to do now.)

Kiyotsune’s Wife : Ara fushigi ya, nani tote mono woba mosade,
samezame toha nakuzo. (How strange that you can’t say anything
but weep copiously.)

Awazu no Saburo : Menboku mo naki on tsukai nite soro. (This is a
regretful mission for the messenger.)

Kiyotsune’s Wife : Menboku naki towa, moshi gotonzei bashi ari
keru ka. (Does regretful mean that Master Kiyotsune entered the
priesthood?)

Awazu no Saburo : Iya gotonzei mo naku soro.

(No, he has not entered the priesthood.)

Kiyotsune’s Wife :Sugi nishi Tsukushi no ikusa nimo, on-tsutsuga
naki to koso kiki tsuru ni. (I heard that he was safe at the battle in
Kyushu recently.)

Awazu no Saburo : Ksen nimo utare tamawazu soro. (No, he wasn’t
killed at the battle.)

Kiyotsune’s Wife : Ksen nimo utare tamawazu, gotonzei mo naku
wa, nani tote menboku mo naki towa mosu zo. (Although he
survived the battle in Kyushu and he he didnt enter the
priesthood, why you said regretful.)

Awazu no Saburo : San zoro Tsukusi ewa kanai tamawazu, miyako
ewa totemo kaeranu michishiba no, zohyo no te ni kakaran yori
wato oboshimeshi sadame rare keru ka, Buzen-no-kuni Yanagi-ga-
ura no oki nishite, fuke yuku tsuki no yobune yori, on-mi wo
nage munashiku nari tamaite soro. (Although he certainly
survibed the battle in Kyshu, he must have decided to threw
himself into the water from a boat off the shore of Yanagi-ga-ura in
Buzen Province in the middle of a moonlit night instead of being
killed by obscure common soldiers as he realized that he couldn’
be able to return to Kyoto.)

Kiyotsune’s Wife : Nani, mi wo nage munashiku nari tamai taru
toya. Urameshi ya semete wa utare, moshi wa mata, yamoo no
yuka no tsuyu tomo kiena ba, chikara nashi tomo omou beki ni.
Ware to mi wo nage tamai nure ba, moshi wa kawarade onaji yo
ni, meguri ya ou to tanome okishi, kotonoha made mo ima wa
haya, itsuwari narikeru urameshisayo. Geni uramite mo sono kai
1o, naki mi to naru koso kanashi kere.
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(What!? Did he drown and killed himself...? What a reproachable
thing he did! If he had died in a battle or of sickness, I could resign
myself as it could not be helped. But, what the heck is that he
drowned himself... His promise to return to me turned to be a
falsehood. It is useless even if I criticize his dishonesty, as he is not
in this world any longer. Oh, how sad it is.)
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Reciters : Nani goto mo hakana kari keru yo no narai.

(It is way of the world that all things are uncertain.)

Reciters : Kono hodo wa hitome wo tsutsumu waga yado no, hitome
wo tsutsumu waga yado no, kakio no susuki fuku kaze no, koe wo
mo tatezu sinobi ne ni, naku nomi narishi mi nare domo, ima wa
tare wo ka habakari no, ariake no tsuki no yo tada tomo, nani wo
ka shinoban hototogisu, na wo mo kakusade naku ne kana. "\
(I have avoided people’s attention in this house recently. When I
cried, I even killed my voice just as the wind quietly sweeping
through stalks of silver grass growing by the fence. But now I will
cry out loud all night long without hiding my status as Kiyotsune’s
wife like a little cuckoo that crows until the dawn when the pale
morning moon hung in the sky. I will cry out loud without hiding
my status.)

Awazu no Saburo : On-mi wo nage tamai te nochi, senchu wo mi
tatematsure ba, hada no on-mamori ni, bin no kami wo nokoshi,
okare te soro hodo ni, kore made mocha te mairi te soro. (When I
checked inside his boat after Master Kiyotsune threw himself into
the water, I found a lock of his bound hair he left as a keepsake.
Then I brought it here to you.)

Kiyotsune’s Wife : Kore wa chujo dono no kurokami kaya? Mireba
me mo kure kokoro kie, nao mo omoi no masaru zo ya. Miru tabi ni
kokoro zukushi no kami nareba usa nizo kaesu moto no yashiro
eto. (Is this my master’s hair? When I see this keepsake, I shall get
dazzled, feel faint and my sorrow even will increase. “Each time I
see it, I would be in a so pensive mood that I return it to its owner,
who must now be enshrined near the deity of Usa Hachiman-gu in
Tsukushi Province.”)

Reciters : Tamuke kaeshi te yo mo sugara, namida to tomo ni omoi
ne no, yume ni nari tomo mie tamae to, nerarenu ni katamukuru,
makura ya koi wo shirasu ran. "\ (After she returns his hair to
Usa Hachimangu Shrine, she misses her husband and sheds tears
through every night. She prays that he would appear to her at
least in a dream with moving her pillow wondering if it let her
beloved husband know her longing heart. )
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2. Kiyotsune Appears in His Wife’s Dream
The spirit of Kiyotsune appears in Kiyotsune's wife’s dream.

<Sashi>

Kiyotsune : Seijin ni yume nashi. Tare atte utsutsu to miru. Ganri
ni chiri atte sankai suboku, shintou buji ni shite issho hiroshi.
Geni ya ushi to mishi yo mo maboroshi. Tsurashi to omou mi mo
yume. Izure ato aru kumomizu no, yuku mo kaeru mo enbu no
kokyo ni, tadoru kokoro no hakanasa yo. (While saints are said
never to indulge themselves in dreams, even ordinary people do
not take a dream as a real life. If you have a dust of delusion in
your eye, even the the three realms of existence seems small. On
the contrary, even the tiny space seems enormous without delusion
in your hearts. Likewise, the world apparently filled with
wistfulness is also a dream, while our suffering body is just
illusions. Even though I thought I'd found out that the life was as
transient as clouds and water, I am still attracted by my home in




V& ODILOATT L ITINTRNT &y, )

this world and wandering in a dream. How fragile my mind is.)
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Kiyotsune : "Utatane ni koishiki hito wo miteshi yori, yum echo
mono wa tanomi someteki“ (‘I started to rely on such a transient
dream since I dreamt of my lover while dozing.”...[By Ono no
Komachi in Kokin-waka-shul)

Kiyotsune : Ikani inishiebito, nani tote madoromi tamozo.
Kiyotsune koso koremade mairi te sorae. (Oh my dear wife!
Just like in this poem, why are you doesing? Here is your husband,
Kiyotsune.)

Kiyotsune’s Wife : Fushigi yana, madoromu makura ni mie tamo
wa, geni Kiyotsune nite mashimase domo, masashiku mi wo nage
mataeru ga, yume narade ikaga miyu beki zo. (How mysterious
that Master Kiyotsune appeares by the pillow which I'm drowsing
with, since he was supposed to throw himself into the water. Thus
it is impossible to see him other than in a dream.)

Yoshi yume naritomo on-sugata wo mimie tamo zo arigataki. Sari
nagara inochi wo motade ware to mi wo, sute sase tamo on-koto
wa, itsuwari narikeru kanekoto nare ga, tada urameshyu koso
sorae.

(Even if this is just a dream, I am so grateful that he has appeared.
However, you gave up your life before completing the given life,
which means you made a false promise to me. Then I just feel
resentful about your falsehood.)

Kiyotsune : Sayo ni hito womo notamawa ba, ware mo urami wa
ariake no, myo tode okuri shi katami woba, nani shi ni kaeshi
tamo wan. (If you blame me as such, I too resentful about you.
Why did you return the lock of my hair I left as a keepsake,
wishing you to keep it with you?)

Kiyotsune’s Wife : Shirazu ya katami wo kaesu towa, omoi amari
shi koto no ha no, miru tabi ni kokoro zukushi no kami nareba.
(Don’t you realize that I returned it because seeing it was too much
to bear as I composed a poem, “Since the hair increases my
pensiveness whenever I see it,“ when I returned the lock of your
hair?)

Kiyotsune : Usa nizo kaesu moto no yashiro ni to, futatabi okuru
kurokami no, akazu wa tomu beki, katami zo kashi.

(You returned the lock of my hair to Usa Hachimangu Shrine for
diversion. Then I send my hair to you again wishing that you keep
it close to you.)

Kiyotsune’s Wife : Oroka to kokoroe tamaeru ya. Nagusami tote no
katami nare domo, mire ba omoi no midare gami. (You dont
understand my heart. Although you say it is a keepsake to comfort
my heart, seeing your hair disturbs me even more.)

Kiyotsune : Waki te okuri shi kai mo naku, katami wo kaesu wa
konata no urami. (I reproach you for returning my hair without
respecting my feelings of sending it to you.)

Kiyotsune’s Wife : Ware wa sute nishi inochi no urami. (I blame you
for killing yourself.)

Kiyotsune : Tagai ni kakochi, kakotaruu, (We blame and be blamed
each other, )

Wife : Katami zo tsuraki,
increases the heart ache.)
Kiyotsune : Kurokami no, (This painful black hair ...)

Reciters : Urami wo sae ni ii soete, ./ \.. Kuneru namida no
tamakura wo, narabete futari ga au yo naredo, uramure ba
hitorine no, fushi bushi naru zo kanashiki. Geniya katami koso,
nakanaka ukere kore naku wa, wasururu koto mo arinan to omou
mo nurasu tamoto kana, "\ (Adding to my reproachful feeling,
such blame increases my resentment and I cannot stop shedding
tears. Even though we were supposed to pillow our heads on each

(The existence of a keepsake rather
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other’s arms tonight, we sadly turn our backs to each other just as
if we were sleeping alone owing to our resentment. On account of
such a remembrance, the pain rather increases. Without it, I can
be free from the memory for a while. But the remembrance

HAH, EHES LIETHRRGRNT Li 9. 53| reminds me of him and brings me tears to wet my sleeve. /"\..)
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Kiyotsune narrates how he decided to kill himself.
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Kiyotsune : Kono ue wa urami wo hare tamae. Saikai shikai no

%= - | monogatari moushi sorawan. (To solve your grudge, let me tell you

why I decided to end my life through the story about the afaires in
western district.)

Kiyotsune : Sate mo ichimon wa, Kyushu Yamaga no jo emo,
kataki seme kuru to kikoe shikaba, toru mono mo tori aezu,
takase-bune ni torinori, yo mo sugara, yanagi to iu tokoro ni tsuku.
(We heard that the enemy would rush to attack the castle at
Yamaga in Chikuzen Province where we were holding up. We
therefore just took off with only the barest necessities to sail our
small boats all night and arrived at Yanagi in Buzen Province.)

Reciters : Geni ya tokoro mo na wo etaru, ura wa namiki no yanagi
kage, ito karisome no kokyo wo sadamu. (That place truly
represents its name, the bay with the line of willow trees. Under
the trees, we established a temporary residence for the Emperor.)
Kiyotsune : Sore yori Usahachiman ni, gosankei arubeshi tote,
(After that, the Emperor would visit Usa Hachimangu Shrine to
pray,)

Reciters : Miyuki wo hayame tatematsuri, jinme shichi hiki
sonohoka kongon shuju no sasagemono, sunawachi houhei no
tame narubeshi.

(The Emperor brought to offer seven sacred horses, gold, silver,
and many other variables to the Great Bodhisattva Hachiman.)

<DITEmE>

EREOZE : BHED, BARIL-2F LN ES,
STWRITKRIZEE LET, RO I 20—,
RTE2HRTLTHEC, HF—AZHETLE £
TEICE LAREERLTR,

(9T L, BBLRDOBRAT LICHI 250
HNFERAD, STHRICEEREBIENREY,
ZOMENEHDIT R, FEHE MDA %%E s
T, R, BATHZETTCLEDILEZD
=N @f&%ﬁm®¢t@w ETIITZVER
AU

B I ISR . SRR LEARE
Tﬂt@ L% L@%:H—\ Ao sl EF é/\/%ﬁ%f{f'bx_o
FENC TN HEFETH P, bITFS A,
AHDIRGEE BN D TR H -T2, Tk
FEAD. LK BHEE XY, )

HEE : 202 b FE/BICSE L, A TERD
T, BOFHEPNTEL b, DT RITbHE
LADERXOWN LY H B35, HEZHLTH
iEHn,
(ZbELFHINFIZSTE L, SEISEOHTY Za
DIEATV, 2 DFEWEEZ L7=bon, BEh
Z < HIFIEBROSBOEL 1TV ONLD . HH7h
RBRETN, ROXITTFEN )

<Skip the following part>

Kiyotsune’s Wife : Nao mo mino, urami ni nitaru koto naredomo,
sasuga ni imada kimi mashimasu, midai no sakae ya ichimon no,
hate womo mizu shite itazura ni, onmi hitori wo suteshi koto,
makoto ni yoshi naki koto narazu ya.

(If T say this, it might sound like my blaming you, but it is
unacceptable to vainly give your life up in the throne of current

Emperor before seeing the future of Emperor’s reign and of the
@ | Heike clan.)

Kiyotsune : Geni geni kore wa on kotowari, sarinagara tanomi
naki yo no shirushi no tsuge, katari mosan kiki tamae.

(Yes, your clame is resonable. However, an oracle was given, which
could be a proof of our hopeless future in this world. Listen to me
carefully, while I will tell you about it.)

Reciters : Somo somo Usa-hachiman ni sanro shi, samazama kisei
okotara zu, kazu no tanomi wo kake maku mo, katajike nake mo
mitoshiro no kaishiki no uchi yori arata naru, on koe wo dashi te
kaku bakari.

(We visited Usa Hachimangu Shrine for prayer, devoted ourselves
in making various requests. Despite our numerous sincere
prayers, we received the oracle respectfully from the behind of
embroidered silk curtain of the holy treasury of the shrine as
follows.)
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Awazu no Saburo : Yononaka no usa niwa kami mo naki mono wo,
nani inoru ran, kokoro zukushi ni.

(Even the deity of Usa cannot give the hand of salvation for the
suffering in this transient world, what are you devotedly praying
for here in Tsukushi?)

Kiyotsune : Kayo ni kikoe shikaba, shin junagon toriaezu,

(As he heard that, Chunagon first of all ....)

Reciters : Sari tomo to, omou kokoro mo mushi no ne mo, yowari
hatenuru aki no kure kana.

(Despite the current sufferings, I have believed that my heart
would regain its strength. But it finally weakens as the song of
crickets fades at the end of autumn.)

Kiyotsune : Sate wa,

(Is that so,)

Reciters : Butujin sanpo mo, sutehate tamo to kokorobosoku te,
ichimon wa, ki wo ushinai, chikara otoshite, ashiyowa guruma no
sugosugo to, kanko nashi tatematsuru, aware narishi arisama.

(As we thought even the deities and Buddha completely
abandoned us, all the members of the Heike clan were staggered
and lamely accompanied the Emperor back to his residence under
the willow trees from Usa Hachimangu Shrine in pitiful manner.)

<Kuse>

Reciters : Kakari keru tokoro ni, Nagato no kuni emo, teki mukou
to kiki shikaba, mata fune ni tori nori te, izuku tomo naku oshi
idas. Kokoro no uchi zo aware naru.

(In time, we heard that our foe would head to Nagato Province
nearby. We therefore embarked on boats and set sail with no
destination in mind and feeling miserable from the bottom of our
hearts.)

Geni ya yo no naka no, utsuru yume koso makoto nare. Hogen no
haru no hana, Juei no aki no momiji tote, chiri jiri ni nari ukamu,
ichiyou no fune nare ya. Yanagi- ga-ura no akikaze no, oite-gawo
naru ato no nami, shirasagi no mure iru matsu mireba, Genji no
hata wo nabikasu, tasei ka to kimo wo kesu.

(This world is truly transient. Our splendid flourish in the spring
of Hogen-period has already become the past. Today, in the
autumn of Juei-period, our clan is scattered about like fallen
leaves. It is probably because we had to surrender to an uneasy,
small boat, just as a leaf floated on waves, even the waves
heightened by autumn winds traveling over Yanagi-ga-ura Bay
looked like the foe chasing us. Finding a pine tree covered by
egrets on the beach far away, we mistook it for a large army of
Genji with white flags, and our heart trembled.)

Koko ni Kiyotsune wa, kokoro ni komete omou you. Saru nitemo
Hachiman no gosentaku arata ni, shinkon ni nokoru kotowari.
Makoto shojiki no, koube ni yadori tamo kato, tada hitosuji ni omoi
(Ruminating in his deep mind, I, Kiyotsune, take the oracle of the
Great Bodhisattva Hachiman as unforgettable providence. I
strongly believed that the oracle stay only in the mind of honest
people but not give favor to the arrogant Heike people.)

Kiyotsune : Ajiki naya, totemo kiyu beki tsuyu no mi wo. (I cannot
do anything, but my life would eventually disappear like a drop of
dew.)

Reciters : Naookigao ni ukikusa no, nami ni sasoware fune ni
tadayoi te itsumade ka, uki me wo mizudori no. Shizumi haten to
omoikiri, hito niwa iwade iwashiro no, matsu koto ari ya akatsuki
no, tsuki ni usomuku keshiki nite, fune hesaki ni tachiagari.
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(Rather than leaving regret and floating on a boat like reed
between waves to suffer hardship evermore in this world, I desided
to cast myself into the water to end my life. So, I sought an
opportunity with no emotion on my face and stood on the bow
around the dawn, pretending to watch the morning moon.)

Koshi yori yojo nuki idashi, oto mo sumiyaka ni fuki narashi,
imayo wo utai roeishi, koshikata yukusue kagami te, tsui niwa
itsuka adanami no, kaeranu wa inishie, tomaranu wa kokoro
zukushi yo. Konoyo totemo tabi zo kashi. Ara omoi nokosa zu yato.

(Taking out a flute from my waist, I played it making clear sound
that traveles over the ocean, and chanted an imayo poem.
Thinking of the way I came and the way I go, everything is doomed
to vanish just like a fragile wave. What won’t come back is the past
and what won't end is the distress. This world is also just a part of
the journey. I have nothing to regret in this world.)

Yosome niwa hitafuru, kyoran to hito ya miru ran. Yoshi hito wa
nani tomo, mirume wo kari no yoru no sora. Nishi ni katamuku
tsuki wo mire ba, iza ya ware mo tsuren to, namuamidabutsu
mida-hotoke. Mukae sase tamae to, tada hito koe wo saigo nite,
fune yori kappa to, ochijio no, soko no mikuzu to shizumi yuku,
ukimi no hate zo kanashiki.

(Although others may think me insane, I do not care how others
judge me. Seeing the moon setting in the west in the nocturnal sky
in this temporary world, I felt an urge to go to the Pure Land in the
West with the sinking moon. “Nam-amidabutsu Mida-nyorai.
Please give me your mercy to welcome me to your Pure Land in
the West.” With this last phrase, I threw myself from the boat and
sank to the bottom of the sea, being swallowed by the ebbing tide.
How miserable I was, who became a pitiable, useless after being
cast upon the water!)
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4. Suffering in the Realm of Asura and Kiyotsune’s Thankful
Salvation

Kiyotsune expresses his sufferings in the realm of Asura where he
spends his days in battle. He is however saved by the merit of the
invocation of the Buddha’s name and has become a Buddha at the
end.
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Kiyotsune’s Wife : Kiku ni kokoro mo kureha dori. Ukine ni
shizumu omoi no umi no, urameshi kari keru chigiri kana.
(Listening to your story, my heart is covered in darkness. I remain
in this world to sink in sorrow, and the rain of tears pours around
my distressed self. What a reproachful matrimonial bond ours is.)
Kiyotsune : Iu naraku, naraku mo onaji utakata no, aware wa tare
mo, kawara zai keri. (As it has been said, the hell and this world
are of the same nature in terms of the pitiful transience for
everyone.)

Kiyotsune : Sate shurado ni ochi kochi no, (When I fell into the
realm of Asura, all around me,)
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<Kiri>

Reciters : Sate shurado ni ochi kochi no, Tatsuki wa kataki, ame
wa yasaki, tsuki wa seiken, yama wa tenjo. Kumo no hatate wo
tsui te, kyoman no tsurugi wo soroe, jaken no manako no hikari.
(When I fell into the realm of Asura, where all the trees
surrounding me turned into foes, rain turned into arrows falling on
me from the sky, the earth became sharp swords, and a mountain
transformed into an iron castle. The soldiers trailed flags of clouds,
grounding their shields, and lined their swords hardened by their
arrogance with their eyes glared with evil.)

Aiyoku tonnichi, tsugendjo. Mumyo mo hossho mo, midaruru
kataki. Utsu wa nami, hiku wa ushio, kore made nariya.
(Human’s earthly desires of attachment, acquisitive mind,
dissatisfaction, anger, and moaning; these foolish illusions and the
truth of enlightenment engage in melee and attack each other just
as waves repeatedly beat you. I showed you my suffering in the
realm of the Asura, in which I reaped my karma for being involved
in the naval combat in the Western Seas (n Kyushu and
Setouchi). But my suffering has ended now. I shall bid farewell to
you.)

Makoto wa saigo no junen midare nu. Minori no fune ni, tanomishi
mama ni utagai mo naku, genimo kokoro wa Kiyotsune ga, bukka
wo eshi koso, arigata kere.

(Since he calmly repeated the invocation of Buddha’s name in his
last moment ten times, he was allowed to board the boat of
buddhahood to Paradise. Led by the virtue of his purified heart,
Kiyotsune has attained the salvation of Buddha.)
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(Waki: The supporting actor in Noh who plays male roles of travelling monks, Shinto priests, and warriors, and
does not wear a mask. Waki spends the most of time during the play sitting at Wakiza in the side of the

stage.)
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(Tsure: The performer appearing after the Shite in Noh.)

UYL Ux0EN (Wakitsure: The performer appearing after the Waki in Noh.)
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(Kohken: Attendant on actors on the stage not only to fix costumes or to prepare stage properties but also to watch

over the progress of performance.)
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(Jiutai: The chorus in Noh, of which verses describe certain Noh sequences. The chorus performers, around eight
Jiutaikata [Reciters], sit in the Jiutaiza [chorus seats] to the right of the stage.)
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(Hayashi: There are four instruments for Hayashi; fue (Japanese flute), kotsuzumi (small drum), otsuzumi
(mid-sized drum) and taiko (large drum)
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(Shuramono : In the official performance style of the Edo era, five Noh plays were performed in one day in the

sequence of “shin [deity]”, “nan [manl]
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, “nyo [woman]”, “kyo [madness]”, and “ki [demon]”. Shuramono

corresponds to “nan” which portrays a warrior who lives off his lifetime of battle and falls into the Asura
realm, a world of eternal struggle in Buddhist philosophy, after his death. Shuramono is also known as
“nibanme mono [the second-group plays]”.)
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(Hishigi corresponds to a high, sharp tone of the Noh flute, and includes two types: a “hee”-type kata-hishigi and a
“hee-yaa-hee’-type moro-hishigi. The moro-hishigi is typically played at the start of entrance music such as
the Issei and Shidai, or at the end of a Noh performance. The kata-hishigi is played at the start of the
haya-fue and kyogen-shidai, and at the end of certain dances.
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(Nanori (name-saying) is the part or shodan of a Noh or Kyogen play in which the performers introduce themselves

and offer an explanation of the setting.)
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(Nanori-bue Music played on the flute at the beginning of a song or when the Waki (supporting) actor enters the
stage. Three types of Nanori-bue, “shin”, “gyo” and “so”, are used depending on the role of the Waki and
whether he is accompanied by a waki-tsure actor. Other than in waki-noh, Nanori-bue is performed only
when the waki recites a short vocal of self-introduction as he comes on stage, not when he accompanies
another performer.)
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(Kuri : Kuri is one name of shodans [modules] that comprise Noh chants, and it acts as the introductory vocals of a
Noh performance. The authentic Noh performance consists of Kuri, Sashi and Kuse, in that order.
Commonly Kuri is made up of numerous smaller segments, and sung rithmically and fruently.)
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(Sashi : Noh chants are made up of numerous shodans [modules]. Sashi is one name for shodan. They are usually
sung before the entrance of the Shite or before skuse, and contain lyrics about the scenery or inner
thought of the performer. The verses are uncomplicated and sung out of rhythm.)
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(Kuse : Kuse is one name for shodan (module). Kuse forms the principal part of stories about the Shite, and sung
mainly by reciters. Mainly in the latter half of Kuse, the shite or tsure often sings one or two transitional
lines, which are called the ageha. Plays with two ageha are called nidan-guse, or “double kuse,” and plays
without ageha are called kata-guse. Plays in which the Shite sits in the middle of the stage during the
performance are called 1-guse, and plays in which the Shite stands and dances are called mai-guse. The
name is said to derive from kuse mai, a type of performance popular in the middle ages.)
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(Waka : Noh plays are made up of numerous segments, and Waka is one name for these segments. Waka are
typically sung right after dance segments. They are traditionally structured in 5-7-5-7-7, like Waka
(tanka), but there are exceptions. The first syllable of the Waka may also be sung before the dance,
depending on the type of Waka.)
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(Kiri : The final part of Noh play, denoted as “kiri-no-utai (final vocals)”. It can also correspond to kiri-Noh
(goban-me-mono), the last performance in the day’s program.)



