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Ariwara no Yukihira, the story of “Yukihira secluded in Suma” in volume eight of
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% i BEOE, FEOR  (Scenes: Suma Bay in Settsu Province)

Z % (FE9H) (Autumn (September in the lunar calendar))
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(Shite (lead part)...The ghost of Matsukaze [Akiyo TOMOEDA])
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(Shitetsure [the companion of shite]--“The ghost of Murasame [Teruhisa Ohshimal)
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(Waki [supporting cast]- ‘A traveling monk [Kan HOSHO])
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(Ai [Interluding cast] A local resident in Suma Bay [Manozo Nomura])
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[Synopsis]
When a traveling monk visits Suma Bay (near Suma Ward in present Kobe City) in one autumn
evening, he notices a pine tree on the shore which seems to have a mysterious story. Responding
to the question of the monk, the villager tells him that it is a grave marker for two young diver
sisters, Matsukaze and Murasame. After the monk recites a sutra and prays to comfort their souls,
he decides to ask for lodging at a salt-making hut. Then, two young beautiful women, who have
finished taking water from the sea under the moon, come back to the hut with a brine cart.
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After they enter the hut, the monk recites the poems of Ariwara no Yukihira, who had some tie
with the place. When he explains that he has just consoled the souls of Matsukaze and Murasame
at the old pine tree, the women suddenly begin to sob. Being asked the reason, the two women
reveal their identity, the ghosts of Matsukaze and Murasame, who were loved by Yukihira. They
tell their memories of Yukihira and their love to Yukihira which was ended by his death.

The elder sister, Matsukaze, wears Yukihira’s kariginu-style kimono and eboshi headdress
because she misses him so much. Indulging herself in the memory of her love, she eventually
becomes partly mad, takes the pine to be Yukihira, and tries to embrace the tree. Although



Murasame tries to calm her sister, Matsukaze passionately dances and continues as if expressing
the passion of her love in dance. Matsukaze asks the monk to offer a memorial service for the one
who is suffering from the obsession. The two divers then disappear in the monk’s dream. Only the
wind traveling in the pine trees is left, singing like the sound of a passing shower (Murasame).
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[Highlight ]

In Noh play of “Matzukaze,” the expression of the sentiment of love is prominent. The highlight
of this play is the scene where Matsukaze and Murasame shed tears yearning after their past
love and consequent “Kuse” where Matsukaze holds the memento of an ex-lover Yukihira and
reminisces about him, which continues to the dancing performance of “Chu-no-mai” and
“Ha-no-mai” for the finale. Although a profound tension of love is expressed, this play feels the
refined and restful taste like the third group Noh.
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(Verses of “Wind through the pines”)
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Romanization of Recitation (English translation)
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1. Traveling Monk Arrives at Suma Bay
A traveling monk arrives at Suma Bay and spots by a pine tree that
seems to have a mysterious history.
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Waki (Traveling Monk) : Suma ya Akashi no ura zutai. Suma ya
Akashi no ura zutai. Tsuki morotomo ni ide you yo.

(Let’s depart with the moon, along the shore of Suma and Akashi,
along with the shore of Suma and Akashi.)

<Kotoba>

Monk : Kore wa shokoku ikkenn no so nite soro. Ware imada
saigoku wo mizu soro hodo ni, kono aki omoitachi saigoku ni kudari,
Suma Akashi no tsuki womo nagame baya to omoi soro.

(I am a monk performing Buddhist ascetic practices while traveling
around the provinces. Since I have not been to the western
provinces yet, I dare to travel there to see the moon in Akashi this
time.)

Monk : Yoyo isogi soro hodo ni, kore wa haya, Tsu-no-kuni Suma-no
-ura toka ya moshi soro. Kore naru isobe ni hitoki no matsu no soro
ni, fuda wo uchi tanjaku wo kakerare te soro. Iware no naki koto wa
sorawaji. Kono atari no hito ni tazune baya to omoi soro.

(As I have hurried up here, I have already arrived at Suma Bay in
Settsu Province. Looking at beach, I see a pine tree, which seems to
have a hidden story. There must be some history associated with
this tree. I will ask someone around here about the story of that pine
tree.)
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2. The Monk Learns the Story behind the Pine

The monk talks to a local passerby to ask about the history of the
pine tree. The resident of Suma Bay tells him that pine is a
commemorative marker of two divers, Matsukaze and Murasame,
and he proposes the monk to pray for them.

Monk : Suma no zaisho no hito no watari soro ka?
(Are you a local people around Suma Bay?)
Ai (Local people): Zaisho no mono to otazune wa, tare nite watari
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| Local people :

soro zo?
(Who is asking if I am a local people?)

Monk : Kore wa shokoku ikkenn no so nite soro. Kore naru isobe ni
htoki no matsu no soro ni, fuda wo uchi tanjaku wo kakerare soro,
Iware no soraeba osie te tamawari sorae.
(I am a monk traveling around the provinces. There is a pine tree by
which bulletin boards are put up and strips of paper are hanging on
it. Tell me the history of the tree if exists.)

San zoro. Kore wa Matsukaze Murasame to mosu.
Ninin no kyoseki nite soro. Kokoro aru hito wa, fuda wo uchi
tanjaku wo kake, on tomurai nasaru yo. Oso mo gyakuen nagara,
tomurou te on tori sorae. (As you might guess, this is a
commemorative marker of two divers, Matsukaze [=breeze through
pine trees] and Murasame [=passing rain]. Merciful people seem to
mourn with putting up bulletin boards and hanging strips of paper
on the tree. Why don’t you also pray for them when you passing by
although you might be unrelated to them?)

Monk : Nengoro ni .... Saraba are e tachi koe, gyakuen nagara
tomurai soro zuru nite soro.

(With respect, and now, let’s go there and pray even I'm unrelated to
them.)

Local people : Kasanete goyo no araba uketamawari soro beshi.

(In addition, I will help you if you want me.)

Monk : Tanomi soro beshi. (I will ask you.)

Local people : Kokoroe moshi te soro. (Surely noted.)
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3. Monk holds a Memorial Service for Two Divers

After reciting a sutra and invocating the Buddha’s name towards
the pine tree, the monk stops by a salt-making hut.

Monk : Sate wa kono matsu wa Matsukaze Murasame tote, kyodai
no nyonin no shirushi kaya. Sono mi wa dochu ni uzurmore domo,
na wa todomari te, ima made mo, kawaranu iro no matsu hitoki,
midori no aki wo nokosu ran.

(I see this pine is associated with two ancient divers, Matsukaze and
Murasame. Although their bodies are now under the ground, their
names are still alive today, and the pine tree as their grave maker
alone remains eternal green even in the autumn.)

Monk : Kayo ni kyo nenbutsu shite toburai sorae ba, geni aki no hi
no narai tote hodo no kurete soro. Ano yamamoto no sato made hodo
toku soro. Kon’va wa kono ama* no shioya ni yado wo kari, akenaba
ano yamamoto no sato made, yuka baya to omoi soro.

(While I recited the sutra and invocated the Buddha's name to
console their souls, the sun has already set like short day in
autumn. As the village on the foot of the mountain is quite far away,
I would like to stop by a salt-making hut of divers and ask them for
for one night lodging.)

ama: Fishers who make a living with fishing, making salt, or
collecting shells, seaweed, etc.

4. WRBDOEELDB NS
WIRAEEHEZ T A8, AROEED
THOREZ I LN W aihde, KENIEED H
IR AAI, A G #HE GESDOTE
MHELTIR, ESVWRRLERAF-TL 5,

2. Two young divers appear pulling a brine cart

Two divers appear pulling a brine cart and scoop up the seawater
while enjoying the scenery of Suma Bay under the moon.

They return to the salt-making hut while commenting that the
brine carriage work is not so painful since they scoop the moon into
their barrels and carry them.
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<Shin no Issei>

Matsukaze/Murasame : Shiokumi guruma, wazuka naru, ukiyo ni
meguru hakanasa yo.

(Human life is like a wheel of this brine carriage cart. I feel my life
so ephemeral as I ca live only a short moment.)

<Ni no Ku>

Murasame : Nami kokomoto ya Suma no ura*.

(In Suma Bay where waves wash close to you, ...)

*referring to the Chapte os Suma, The Tale of Genji
Matsukaze/Murasame : Tsuki sae nurasu tamoto kana. ... not only
the waves but also the moon makes me shed tears and wets my
sleeves.)

Matsukaze/Murasame : Aki ni nare taru Suma hito no, Aki ni nare
taru Suma hito no, Tsuki no yojio wo kumo yo.

(Since we are inhabitants familiar with the hues of Suma, since we
are inhabitants familiar with the hues of Suma, we shall lave the
seawaer at night rather than enjoying the beautiful moon.)

<Sashi>

Matsukaze : Kokoro dukushi no akikaze ni, umi wa sukoshi tokere
domo, kano Yukihira no Chunagon. (In the melanchoric autumn
breeze, the said Chunagon Yukihira composed a poem though this
place is a little far from the ocean,)

Matsukaze/Murasame : Seki fuki koyuru* to nagame tamo. Urawa
no nami no yoru yoru wa, geni oto chikaki ama no ie. Sato banare
naru kayoiji no, tsuki yori hoka wa tomo mo nashi.

(As his poem, “... passing through the barrier ...*”, we can hear the
sound of waves, which strongly wash the beach, closely in the night.
Our diver’s house is so far away from the village that we have no
friend except for the moon on the road to the sea.)

*’A traveler feels cool and comfortable now, thanks to you, the bay
breeze of Suma passing the barrier.”

Matsukaze : Geni ya uki mi no waza nagara, koto ni tsutanaki ama
no kobune no. (Although this is the way to survive in this world, we
make a living with the divers.)

Matsukaze/Murasame : Watari kanetaru yo no naka ni, sumu toya
iwan utakata no, shiokumi guruma yorube naki, mi wa ama no sode
tomo ni, omoi wo hosanu kokoro kana.

(Living ephemerally in this unstable world, we can do nothing else
than pull the cart of brine. Since we have no one to rely on, we are
always wet in the tears of lament as well as diver’s sleeves never dry
in the ocean spray.)

<Sage Uta>

Reciters: Kaku bakari he gataku miyuru yo no naka ni,
urayamashiku mo sumu tsukino, dejio wo iza ya kumo yo. Dejio wo
iza ya kumo yo.

(In this difficult world to live, I'm jealous of the clearness of the
moon. Now, let’s scoop up the seawater, which seems to be fuller
when the moon rises higher.)
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<Ageuta>

Reciters: Kage hazukashiki waga sugata. Kage hazukashiki waga
sugata. Shinobi guruma wo hiku shio no, ato ni nokoreru tamari
mizu, itsu made sumi wa hatsu beki.

(I am so ashamed even of my reflection in the water, I am so
ashamed even of my reflection in the water that I avoid others when
pulling the braine cart. However, I cannot stay in this world forever
just as a tidal pool left after the ebb.)

Nonaka no kusa no tsuyu nara ba, hikage ni kiete mo usu beki ni,
kore wa isobe ni yori mo kaku, ama no sutegusa itazura ni, kuchi
masari yuku tamoto kana. Kuchi masari yuku tamoto kana.

(If T were the dew on grass, I could disappear under the sun.
However I am like ignored weeds abandoned even by the diver who
lives by gathering seaweed on the shore. When I think of myself as
someone who vainly waits to decay, my sleeves decay in the
dampiless of my tears. My sleeves decay in the dampness of my
tears.

Matsukaze: Tsuki no yojio wo kunde, ieji ni kaeri sorawan. (Let’s
scoop up the brine in the moonlight night and go homeward.)
<Sashi>

Matsukaze: Omoshiro ya, narete mo Suma no yumagure, ama no
yobigoe kasuka nite. (Even though I am used to seeing this view, the
scetery of Suma at dusk is fantastic for me. The voice of divers can
be heard distantly.)

Matsukaze/Murasame: Oki ni chisaki isaribune no, kage kasuka
naru tsuki no kao, kari no sugata ya tomochidori. Nowake shiokaze
1zuremo geni, kakaru tokoro no aki nari keri. Ara kokorosugo no,
yosugra yana.

(We can see small fishing boats faintly far from the shore, the
moon-light in haze, the view of traveling geese and plovers, and the
stormy winds and the breeze coming over the sea. All represent the
tasteful autumn in Suma. What a touching night this is.)
Matsukaze: Iza iza shio wo kuman tote, migiwa ni michihi no shio
£0romo no,

(Now, when we come to the shore to take seawater, ...)

Murasame: Sode wo musunde kata ni kake,

(... we tie our sleeves so they hang at our shoulders.)

Matsukaze: Shio kumu tame towa omoe domo,

(Though we have no choice,)

Murasame: Yoshi sore tote mo, (even so, )

Matsukaze: Onna guruma, (after all, we cannot do more than
women’s work.)

Reciters: Yosete wa kaeru katawo nami, yosete wa kaeru katawo
nami. Ashibe no taduru koso wa tachi sawage. Yomo no arashi mo
oto soe te, yosamu nani to sugo san.

(With big waves washing the shore, with big waves washing the
shore, cranes in reeds fly and cry. Hearing the sound of the storm
blowing from all directions, how can we pass this freezing autumn
night?)

Fuke yuku tsuki koso sayaka nare, kumu wa kage nare ya, yaku
shio kemuri koko seyo, sanomi nado amahito no, uki aki nomi wo
sugosu ran. (As the night grows deep, the moon becomes clearer.
When we take the brine, we feel as if we scoop up the reflection of
the moon on the surface of seawater. Give care so that the smoke of
baking salt would not to cover the moon, because all of divers do not
necessarily spend such melancolic autumn.)

Matsushima ya kojima no ama no tsuki ni dani, Kage wo kumu
koso kokoro are. Kage wo kumu koso kokoro are.

(Hence we are divers as described in a poem “Matsushima ya Ojima
no ama*”, it is elegant to take the brine with the reflection of the
moon. It is elegant to scoop up the reflection of the moon.)

*reffering to the poem, "Matsushima ya Ojima no iso ni asari seshi
ama no sode koso kaku wa nure shika (Like sleeves of fishermen in
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Ojima shore in Matsushima, my sleeves are wet in tears of
yearning.)” [composed by Minamotono- Shigeyuki in “Gojui #8271

( Kakeai )
<Rongi>
Reciters: Hakobu wa toki Michinoku no, sono na ya Chiga no
Shiogama. (The name of “Chika” in Michinoku means ‘close’ but is
acturely distant, where Shiogama renowned for the brine drawing is
located.)
Matsukaze: Shizu ga shioki wo hakobi shi wa, Akogi-ga-ura ni hiku
shio. (Ignoble divers brought wood to bake salt when the tide ebbs in
Akogi Bay in Ise Province.)
Reciters: Sono Ise no, umi no Futami no ura, nido yo nimo ide baya.
(Just like the name of Futami Bay in the same Ise Province, we too
would like to be renowned in the world again.)
Matsukaze: Matsu no muradachi kasumu hi ni, shioji ya toku
Narumi-gata. (On the spring day when the pine grove is seen in a
haze, we can hear the sound of ocean from distant Narumi-gata,
where the tidal flat expands by the ebb.)
Reciters: Sore wa Narumi-gata. Koko wa Naruo no matsu kage ni,
tsuki koso sa are ashi no ya. (It is in the Narumi-gata. This is
reed-thatched hut beneath the pines in Naruo (Settsu), where the
moonlight cannot easily reach because of obstacles.)
<Nada guri>
Matsukaze: Nada no shio kumu uki mi zoto, hito ni ya dare mo
tsuge no kushi.
(No one will tell about our wretched situation where we are taking
brine at the beach.)
Reciters: Sashi kuru shio wo kumi wakete, mire ba tsuki koso oke ni
are.
(Taking the seawater from the restless waves on the beach, we find
the moon in our barrels.)
Matsukaze: Kore nimo tsuki no iri taru ya.
(There is another moon in this barrel!)
Reciters: Ureshi ya kore nimo tsuki ari.
(How delightful! The moon is here as well!)
Matsukaze: Tsuki wa hitotsu. (Although there is only one moon, ...)
Reciters: Kage wa ... (reflections are ...)
Reciters (Matsukaze): ... futatsu. (... two.)
Reciters: Mitsu shio no, yoru no kuruma ni tsuki wo nosete, ushi
tomo omowanu shioji naya.
(As we carry the moon in the brine barrel in the night of the full tide,
we don't feel any pain on the path.)
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5. Traveling Monk talks to diver girls

The traveling monk asks the two divers for accommodation for one
night when they come back to their hut. When he mentions that he
commemorated Matsukaze and Murasame at their grave marker,
they shed tears.

<Kotoba>

Monk: Shioya no aruji no kaerite soro. Yado wo kara baya to omoi
soro. Ika ni kono shioya no uchi e annai moshi soro.

(The owners of this salt-making hut come back. I would like to ask
them for lodging tonight. Excuse me, may I come into this house?)
<Kotoba>

Murasame: Tare nite watari soso zo.

(May I ask you who you are?)

Monk: Yuki kure taru shugyousha nite soro. Ichi ya no yado wo
okashi kudasai.

(I am a monk traveling around the provinces. Would you grand me
shelter for the night?)
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Murasame: Sore ni omachi sorae. Aruji ni sono Yoshi moshi
sorawan. Ika ni moshi soro. Tabbito no watari soro ga, ichiya no
oyado to ose soro.

(Please wait for a moment. I will ask the owner of this hut.

<to Matsukaze> Sister, a traveler has come asking for a lodging
tonight.)

<Kotoba>

Matsukaze: Ware dani ibuseki tokoro ni, nani tote oyado wo
mairasu beki. Knau majii Yoshi moshi soro.

(Why we can invite a guest to this shabby shack. Please tell him to
decline his request.)

Murasame: Sono yoshi moshi sorae ba, oyado wa kanou majii yoshi
ose soro. (When I conveyed your request to the owner, she said that
this hut is not presentable to offer you shelter for tonight.)

Monk: Ara shoshi ya, yuki kure zengo wo bojite soro. Sonoue shukke
no mi nite sorae ba, bechi no on riyaku ni, hira ni ichiya to kasane te
ose sorae.

(Please do not be concerned about how the place looks. I am a
renounced monk who got lost and need only the simple shelter.
Would you please convey my request for shelter once again?)

Murasame: Iya kanai soro maji.

(I do not think it is possible.)

Matsukaze: Shibaraku. Tsuki no yokage ni mi tatematsure ba, ge
nimo kore wa yo wo sutebito. Yoshi yoshi kakaru isoya no uchi,
matsu no ki bashira ni take no kaki, yosamusa koso to omoe domo,
ashibi ni atari te otomari are to moshi samurae.

(One moment. From his appearance under the moonlight, he
appears to be a monk. Then, tell him that ths is a shabby diver’s
hut, built of pine pillars and bamboo lattice. In such a shack, he
would be cold at night, but he may stay here for the night near the
fire made of reeds.)

<Kotoba>

Murasame: Sara ba konata e on iri sorae.
(Would you please come in?)

Monk: Kou mairi soro.

(Please excuse my intrusion.)
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<Kotoba>

Matsukaze: Migurushu sorae domo, oyado wo mairase te koso
sorae. (We would offer you lodging if you accept this humble place.)
Monk: On kokorozashi arigato soro. Shukke to moshi tabi to ii,
tomari hatsu beki mi narane ba, izuku wo yado to sadamu beki.
Sojite kono Suma-no-ura ni kokoro aran hito wa, ware tomo wabite
koso sumu bekere.

(I truly appreciate your kind heart. Because I have renounced the
world and am on a journey, I do not stay long then I can stay
anywhere. Besides, here in Suma, people who love elegance
intentionally live in a lonely and simple place. )

“Wakurawa ni tou hito araba, Suma-no-ura ni, moshio tare tsutsu
wabu to kotae yo* to, Yukihira mo yomase tamai keru to nari.

(“If someone asks about me even occasionally, tell him I live lonely
and in grief dampened in tears like seawater dripping from seaweed
at SumaBeach.” < Ariwara no Yukihira, Kokin-shu> It is said that
this is a poem by Ariwara no Yukihira.

Yukihira no tsuide ni, makoto ya ano isobe no matsu wa, Matsukaze
Murasame ninin no ama no kyuseki toka ya moshi soro hodo ni,
itawashiku zonji, gyakuen nagara tomurai te tori te koso sorae.

(By the way, when I asked the history of the pine tree over there on
the shore, a villager told me that it is a grave marker for to divers,
Matsukaze and Murasame. Although I am only a passerby, I prayed
for the comfort of their souls before going by.)

Ya, ara fushigi ya, Matsukaze Murasame Yukihira no koto wo moshi
te sorae ba, ninin tomo ni goshutan soro. Kore wa nanto moshitaru
koto nite soro zo.

(What a wonder! When I stated about Matsukaze, Murasame and
Yukihira, you both seemed to be in grief. What brings you such
sadness?)

Matsukaze/Murasame: Geni ya omoi uchi ni are ba, iro hoka ni
araware samurou zoya. “Wakurawa ni tou hito ara ba” to yomi
tamai shi, sono utahito no on monogatari, amari ni natsukasiu
samurai te, nao shushin no enbu no namida, futatabi sode wo
nurashi samurau.

(Oh, our hearts cannot be fully hidden if we hold such emotion.
Yukihira’s old poem “If someone asks about me ...” reminds us of a
time long ago. We have to wet our sleeves again with tears of
attachment and obsession with this world that are difficult to cut.)

6. Matsukaze and Murasame told their old days

When the suspicious monk asks their names, they reveal that they
are the ghosts of the sister divers, who were once loved by Ariwara
no Yukihira. Asking the monk to pray for them, they begin the story
of Yukihira who came down to Suma. Even after Yukihira
eventually left for Kyoto and passed away, their love for Yukihira
increased and was difficult to give up even after their death.
Matsukaze takes out the clothing of Yukihira and weeps bitterly
and puts it on.
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<Kotoba>

Monk: Sareba koso, nao shushin no enbu no namida towa, ima wa
kono yo ni naki hito no kotoba nari. Mata, wakurawa no uta mo
natsukasii nado uketamawari soro. Ikasama nimo futari tomo ni na
WO on nanori sorae.

(“Tears of attachment and obsession with this world” must be the
words of those who do not belong to this world. Also, you said
Yukihira’s poem reminds you of long ago, which also sounds
mysterious. May I have your names?)

Matsukaze/Murasame: Nanto, na wo nanore.

(What, do you ask my name?)

Monk: Nakanaka no koto. (Exactly.)

Matsukaze/Murasame: Hazukashi ya. Mosan to sure ba wakurawa
ni, koto tou hito mo naki ato no, yo ni shio jimite korizuma no,
urameshi kari keru chigiri kana. (We are ashamed to reveal our
names. We cannot avoid cursing our hearts that are still obsessed
with our life with toils soaked in seawater in Suma Bay, even after
we became the ghosts who have never been consoled.)

<Kudoki>

Matsukaze/Murasame: Kono ue wa nani woka sa nomi tsutsumu
beki. Kore wa sugitsuru yugure ni, ano matsu kage no koke no
shita, naki ato otoware mairase tusru. Matukaze Mursame ninin no
onna no, yurei kore made kitari tari.

(Now that you have prayed for our souls, we have nothing to hide
from you. We are the ghosts of Matsukaze and Murasame, the two
women you commemorated at dusk, buried under the moss-covered
marker underneath the pine tree. We appear here as we do now.)

Sate mo Yukihira mitose no hodo, on tsurezure no mifune asobi,
tsuki ni kokoro wa Suma-no-ura no, yojio wo hakobu ama otome ni,
ototol eraware mairase tsutsu, ori ni fure taru na nare ya tote,
Matsukaze Murasame to mesare shi yori, tsuki nimo naruru Suma
Nno ama no.

(Well, during the three years of stay here, Lord Yukihira spent time
with boating or watching the moon to pass away the time to amuse
his mind. To bring brine to his place at night, we sisters were
selected and were given names appropriate fot the season,
Matsukaze and Murasame. Since then, we, the divers of Suma, who
are familiar with the moon, became familiar with Lord Yukihira.)

Matsukaze: Shio yaki koromo iro kae te,

(We changed our diver’s costumes for salt-baking, ...)
Matsukaze/Murasame: ... katori no koromo no soradaki nari.

(..., we covered ourselves in the exquisite scented silk garment.)
Matsukaze: Kakute mitose mo sugi yuke ba, Yukihira miyako ni
nobori tamai,

(Three tears passed like this, and Lord Yukihira left for Kyoto.)
Murasame: Ikuhodo naku te yow o hayo...

(Soon after he left Suma Beach, ...)

Matsukaze/Murasame: Sari tamainu to kikishi yori, ...

(... we heard that he passed away. Since then ...,)

Matsukaze: Ara koishisa ya, saru nite mo.

(Alas, I cannot help stop longing for him.)

Matsukaze/Murasame: Mata itsu no yo no otozure wo ...

(How may times on earth shall I get reincarnated in order to receive
a letter from my love, Lord Yukihira?)
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Reciters : Matsukaze mo Murasame mo, sode nom inure te yoshina
yana. Mi nimo oyobanu koi wo sae, Suma no amari ni tsumi
fukashi. Waga ato tomurai tabi tamae. (We Matsukaze and
Murasame always wet our sleeves with tears. We fell deep into sin
because not only were we born women, for whom a Buddha is
difficult, but we also fell in love with a noble man regardless of our
menial status. Please pray for us.)

<Uta>

Tsuyu mo omoi mo midare tsutsu, kokoro kyoki ni nare goromo no,
mi no hi no harai ya yushide no, kami no tasuke mo nami no ue,
aware ni kieshi uki mi kana. (Because of our excessive love, our
hearts scattered and shattered like dew on the grass. Even if we
have the ritual of the Day of the Snake and prayed to the dieties, we
can not get helped and our lives disappeared like fragile bubble
between waves. How wretched we are.)

<Kuse>

Aware inishie wo omoi izure ba natsukashi ya. Yukihira no
Chunagon, mitose wa koko ni Suma-no-ura. Miyako e noborishi
tamaishi ni, konohodo no katami tote on tateboshi kariginu wo,
nokoshi oki tamae domo, kore wo miru tabi ni, iyamashi no
omoigusa.

(When we remember the days of long ago, we feel longing for him.
After he lived in Suma for three years, he went back to Kyoto,
leaving his tate-eboshi* and kariginu** for us. Whenever we look at
these mementos, we love him more and more. ) * formal headwear
for court nobles, ** informal clothes worn by the nobility

Hazue ni musubu tsuyu no aida mo, wasurare ba
koso ajiki naya. “Katami koso ima wa ada mnare kore
naku wa, wasururu hima mo arinan” to, yomishi mo kotowari ya.
Nao omoi koso wa fuka kere.

(We wish we could forget him even for a second, like the short
moment when dew stays on the edge of a leaf. Oh, it is as
heart-rending as composed in the poem, "If his mementos were not
here, I could forget him for a moment <Ise Monogatari, Story 119>"
It is so understandable why an ancient person composed this poem.
Looking at his clothing, I deepen my love for him.)

Matsukaze: Yoi yoi ni nugite waga neru kaigoromo, ...
([While holdeing back tears] I take off his kariginu-and then

cover myself with it every night while sleeping, ...)
Reciters: Kakete zo tanomu onaji yo ni, sumu kai araba koso,
wasuregatami mo yoshi nashi to, sute temo okare zu. Tre ba
omokage ni tachi masari, okifushi wakade makura yori, ato yori koi
no seme kure ba, senkata namida ni fushi shizumu koto zo
kanashiki.
(I relied on a hope that I might be able to see him again while living
in the same world. However it was no avail and these clothes
became just the reminder of the deceased which I still cannot
abandon. Once I take up his clothes, his face appears more vividly in
front of my eyes. I cannot help but weep because my love tortures
me awake or asleep. How sorrowful my situation is.)

7. Matsukaze dances pationately thinking about Yukihira

When Matsukaze wears Yukihira’s commemorative costume, she
gets half crazed and dances without litening to Murasame’s
restrain, beliving a pine tree to be Yukihira. Finaly two divers
disappear in the monk’s dream leaving only the wind traveling
through the pine trees with the sound like a passing shower.
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(Kakeai between Shite and Tsure)

Matsukaze: Mitsusegawa, taenu namida no uki se nimo, midaruru
koi no, fuchi wa arikeri. Ara ureshi ya ano matsu kage ni, Yukihira
no on tachi aru ga, Matsukaze to mesare samuro zo. Ide mairo.

(In the River of Styx, there are cruel rapids created by endlessly
shed tears and a deep gulf of rough affection. How delightful! Lord
Yukihira is standing by the pine tree and calling my name. I shall
come to you now. )

Murasame: Ara asamashi ya. Sayo no on kokoro yue ni koso,
shushin no tsumi nimo shizumi tamae. Shaba nite no kyoran wo
nao, wasure tamawanu zoya. Are wa matsu nite koso sorae.
Yukihira wa on tachi mo samurawa nu mono wo.

(Oh, how despicable, Sister. Because of your strong attachment, you
sank into hell for the sin of obsession. You have not forgotten your
delusive attachmet in your previous life. That is a pine tree. Lord
Yukihira will never be able to come.)

Matsukaze: Oroka no hito no iigoto ya. Ano matsu koso wa Yukiira
yo. Tatoi shibashi wa wakaruru tomo, matsu toshi kikaba kaeri kon
to, tsurane tamai shi kotonoha wa ika ni.

(Do not be so silly. That pine tree certainly is Lord Yukihira. Did you
forget his promise in the poem that even though we had to be apart
for a while he would come back when he heard 'pine’ that indicates
we ‘wait’ for him?)

Murasame: Geni no wasure te samurai zo. Tatoi shibashi wa
wakaruru tomo, mata ba kon tono koto no ha wo.

(I had forgotten his words that although we wer apart for a while, he
would come to visit us again.)

Matsukaze: Konata wa wasure zu Matsukaze no, tachi kaeri kon on
otozure. (I, Matsukaze, never forgot his promise and am waiting for
his letter to tell us that he will return.)

Murasame: Tsui nimo kika ba Murasame no, sode shibashi koso
nururu tomo. (If I can hear the news some day, I will wait for him
foever. Even if it makes my sleeves wet in tears for a while ....)

Matsukaze: Matsu ni kawara de kaeri ko ba.

(If some day he comes back to us, I will wait for him forever like the
evergreen pine tree,)

Murasame: Ara tanomoshi no. (How dependable, ...)

Matsukaze: On uta ya. (..., his poem is!)

Reciters: Tachi wakare, ... (‘Being separated ...,)

[Chuno mail

A medium-slow dance accompanied by a Japanes flute, small and
large hand drums. It presents the elegant atmosphere of a woman
while adding the hint of her frenzied love.

<Waka>

Matsukaze: Inaba no yama no mine ni ouru, matsu toshi kika ba,
ima kaeri kon, sore wa inaba no toyamamatsu.

(“Even through I have gone to Inaba Province, I would return soon
when I heard that you were waiting for me, like the pine trees on
Mout Inaba.”<Kiokin-shu, Ariwara no Yukihira> It is the pine tree
in Toyama in Inaba Province.)

Reciters: Kore wa natsukashi kimi koko ni, Suma no Urawa no
matsu no Yukihira. Tashikaeri ko ba ware mo kokage ni, iza
tachiyori te, isonare matsu no natsukashi ya.

(How touching! This is the pine tree at Urawa in Suma where my
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love stayed. When my longing Lord Yukigira comes back, I too will
go under the pine tree and draw close to it. Ah, it deeply touches my
memories ...)

[Ha-no-Mail

A short dnce in fast tempo describing the growth of her madness.
<Kir>

Reciters: Matsu ni fuki kuru kaze mo kyojite, Suma no takanami
hageshiki yosugara, moshu no yume ni mimiyuru nari. (While
stormy winds madly sustle the pine tree and high waves wash up on
Suma Beach, two women appear in the monk’s dream as they
cannot become Buddhas because of their obsession.)

Waga ato tomurai te tabi tamae. Itoma moshi te, kaeru nami no oto
no, Suma-no-ura kakete, fuku ya ushuro no yamaoroshi, sekiji no
tori mo koegoe ni, yume mo ato naku yo mo akete.

(Please, pray for us, After they said “Now, so long”, only the sound of
the waves washing onto the shore remained. The wind blows down
to the beach from the hill behind Suma Bay. When cocks crow at the
barrier of Suma, the monk’s dream has complertely disappreared at
the break of dawn. )
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(Waki: The supporting actor in Noh who plays male roles of travelling monks, Shinto priests, and
warriors, and does not wear a mask. Waki spends the most of time during the play sitting at

Wakiza in the side of the stage.)
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(Tsure: The performer appearing after the Shite in Noh.)

UYL UXoHEN  (Wakitsure: The performer appearing after the Waki in Noh.)
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(Ai: Kyogen player performs Ai when Shite steps behind the curtain in Nakairi, often recounting the
history of the role of Shite. The Ai sometimes appears at the beginning of the play to prepare

the sequence.)
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(Kohken: Attendant on actors on the stage not only to fix costumes or to prepare stage properties but
also to watch over the progress of performance.)
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(Jiutai: The chorus in Noh, of which verses describe certain Noh sequences. The chorus performers,
around eight Jiutaikata [Reciters], sit in the Jiutaiza [chorus seats] to the right of the stage.)
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(Hayashi: There are four instruments for Hayashi; fue (Japanese flute), kotsuzumi (small drum),
otsuzumi (mid-sized drum) and taiko (large drum)
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(Hishigi corresponds to a high, sharp tone of the Noh flute, and includes two types: a “hee’-type
kata-hishigi and a “hee-yaa-hee’-type moro-hishigi. The moro-hishigi is typically played at the
start of entrance music such as the Issel and Shidai, or at the end of a Noh performance. The
kata-hishigi is played at the start of the haya-fue and kyogen-shidai, and at the end of certain

dances.
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(Katsura Mono/Kazura Mono : In the official five-play style of performance of the Edo era, shin nan nyo
kyo ki (deity, man, woman, madness, and demon), this is the sequence corresponding to nyo
that is performed at the third which includes the appearance of a beautiful woman or celestial
being of an ethereal quality and elegantly styled dance. Katsura mono is also known as
sanbanme mono, or “third-group plays,” and includes sequences with elegant male aristocracy
and the spirits of ancient trees appearing in divine form as main characters.)
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(Mugen Noh: One classification of Noh. Mugen Noh refers to an entire play made up of a dream or
illusion seen by the waki. In many stories, the Shite (main actor) is a god, ghost or spirit or other
unreal being that recalls the past to the Waki who visits the place where the shite’s spirit resides.
Mugen Noh includes the most distinct theatrical elements of Noh, and the category includes
representative Noh plays such as Takasago, Izutsu and Matsukaze. The Noh master Zeami
wrote many wonderful Mugen Noh plays, and he is credited as having established the form. Noh
plays that deal with events in the real world are known as Genzai Noh, or “current Noh.”)
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(Kotoba [Words] : Corresponds to parts of vocals that include words only and no notes. In chant books,
verses are indicated with a goma note (given it's name for its resemblance to a sesame seed,
goma in Japanese) and the absence of a goma note indicates Kotoba.)
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(Shinnoissei : A pattern of the instrumental performance of Noh that is played when Marshite enters in
Waki-noh. Melody is calm and refleshing.)

47V R HESTERIOES LN, BCRI-CHHEREREZT D28 RITEDEO/N,
a3y | 18E] LbELS

(Nanori (name-saying) is the part or shodan of a Noh or Kyogen play in which the performers introduce
themselves and offer an explanation of the setting.)
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(Ninoku : Refers to the second chant of the vocals consisting of three chants.)
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(Sashi : Noh chants are made up of numerous shodan. Sashi is one name for shodan. They are usually
sung before the entrance of the Shite or before skuse, and contain lyrics about the scenery or
inner thought of the performer. The verses are uncomplicated and sung out of rhythm.)
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(Ageuta: One name for small chants, shodan. Noh chants are made up of numerous shodan, and ageuta
corresponds to the shodan or their form. Beginning with higher intervals, the seven- and
five-syllable meter verses are sung to a rhythm known as Hiranori. While there are fixed forms
for the segmenting of verses and the performance of the hayashi, they also change to
accommodate irregular vocals. Ageuta are used often and their contents vary.)
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(Sageuta: One name for small chants, shodan. Beginning with higher intervals, the seven- and

five-syllable meter verses are sung to a rhythm known as Hiranori. Sageuta is often sung
beforeAgeuta or Rongi.)
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(Rongi : Noh chants are made up of numerous shodan. Rongi is one name for shodan. The Rongi are
usually sung as a form of question and answer between the actors (mostly the Shite) and the
jiutai, or between the actors themselves. Rongi are found in many waki-noh mono and kazura
mono, with “kuri, Sashi, Kuse, Rongi, Nakairi” forming the typical sequence. Said to derive
from the Rongi, or contemplative discussions of Buddhism, they are sung in rhythm.
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(Kuri : Kuri is one name of shodans that comprise Noh chants, and it acts as the introductory vocals of a
Noh performance. The authentic Noh performance consists of Kuri, Sashi and Kuse, in that
order. Commonly Kuri is made up of numerous smaller segments, and sung rithmically and
fruently.)
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(Kudoki : Kudoki refers to vocals in Noh that are full of lamenting and sorrow sung by the Shite,
shitetsure and Kokata. They are sung out of rhythm without the hayashi and are found in
plays such as Aoi no Ue, Matsukaze, and Eboshi Ori.
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(Kuse : Kuse is one name for shodan (paragraph). Kuse forms the principal part of stories about the
Shite, and sung mainly by reciters. Mainly in the latter half of Kuse, the shite or tsure often
sings one or two transitional lines, which are called the ageha. Plays with two ageha are called
nidan-guse, or “double kuse,” and plays without ageha are called kata-guse. Plays in which the
Shite sits in the middle of the stage during the performance are called i-guse, and plays in
which the Shite stands and dances are called mai-guse. The name is said to derive from kuse
mai, a type of performance popular in the middle ages.)
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(Kake-ai : Parts sung by one character and another, or one character and the ji-utai, typically performed
out of rhythm. Where the Kake-ai are performed with the Shite and Waki facing each other,
typically the tempo rises and falls with each verse.Vocals addressing another performer are
called kakaru or seru, but the term Kakeai may also be used to distinguish a specific vocal part
after the partner’s response.)
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(Nanori-bue Music played on the flute at the beginning of a song or when the Waki (supporting) actor
enters the stage. Three types of Nanori-bue, “shin”, “gyo” and “so”, are used depending on the
role of the Waki and whether he is accompanied by a waki-tsure actor. Other than in waki-noh,
Nanori-bue is performed only when the waki recites a short vocal of self-introduction as he
comes on stage, not when he accompanies another performer.)
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(Shinnoshidai: A pattern of the instrumental performance of Noh that is played when Waki enters in
Waki-noh.)
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(Deha : A pattern of the instrumental performance of Noh, which is played when Nochishite, Nochitsure
etc. enter. )
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Kakaru : “Kakaru” refers to the acceleration of strength and tempo as the vocals and music gain
momentum. To be more specific, the term indicates several technical points depending on
school or style, such as the moving from hyoshi-awazu (vocals that do not match the rhythm)
to hyoshi-ai (vocals that match the rhythm), or the vocal changing from kotoba (sung with no
notes) to sashi-cho (sung out of rhythm), or the vocal part that is addressed to another
performer.
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(Waka : Noh plays are made up of numerous segments, and Waka is one name for these segments. Waka

are typically sung right after dance segments. They are traditionally structured in 5-7-5-7-7, like
Waka (tanka), but there are exceptions. The first syllable of the Waka may also be sung before
the dance, depending on the type of Waka.)
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(Kiri : The final part of Noh play, denoted as “kiri-no-utai (final vocals)”. It can also correspond to
kiri-Noh (goban-me-mono), the last performance in the day’s program.)

BV (D=0): 5B JES T, BEOHRFCHFE R E %, ONEE TR CHTPICRED Z & E i, DO
5. eV OEFITITT - UK - TADEEKENEIUTH Y | Z<ITHCGHD T2 bS] 7228, o7
DFEVITENATEINHE, U ET A OB 134G (22~ THELES,

(Katari, or simply “speaking” corresponds to telling stories of past events or famous episodes in a
ceremonious, formal tone or the part of play where the story is told. Katari is performed by
Shite, Waki, and Ai with their each style. Shite performs Katari in the prosaically Kotoba style
with addition of verse style in the latter half. Waki and Ai perform in the Kotoba style through
the whole part.
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(Chu no mai: A basic type of dance in Noh danced between quieter dances and faster dances by shites playing
beautiful women, aristocrats and crazed women in various different plays. There are two types of Chi no
mai, performed with either the fue, Kotsuzumi and 6tsuzumi, or a beautiful version which also includes
the Taiko. While officially danced in five segments, or go dan, Chii no mai may also be danced in three
segments, san dan. San dan is the official version when danced by the Tsure and Kokata. Cht no mai
danced by a Tsure playing the role of a tennyo that include the Taiko are known as tennyo no mai.)
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(Hanomai : One type of dance in Noh. After female spirits, fairies or other spirits dance the jonomai or nakanomai,
Hanomai are added as a short dance to reflect a sense of elation. Daishomono Hanomai danced with the
flute, Kotsuzumi, otsuzumi include Nonomiya and Matsukaze, and taiko-mono hanomai include
Hagoromo and Kocho.)



