HE [99ykET™ - EH<Z# (Yoroboshi*, Momoku-no-mai) |
(Noh “Worn out Monk, Dance of Blind”)

[(EEfE#H (Performance Data)]

ISP - MR E. (Performed at Yokohama Noh Theater)
INEL - B 34N HARERE (EK 29410 H 15 ) (34th Kamon'yama Noh, Oct. 15, 2017)
Jie UK : BT (Kanze School)
s BH-RETHE (7 I3 HRRE) (Kanze Juromotomasa, Kuse; Zeami)
: RBH  (Subject : Unknown.)
:VEAY CGHRE[X 2D H]) (Category: The 4th group of nohs)
: TEERKFFF  (Scenes: Tennoji-temple in Settsu Province)
: & (2 H) (Season: Spring [Februaryl)
BB (The characters in the play)

T BENL (LA L < ED) Bl Bi2R])

(Shite [Lead part]...Joh [Old man, living in Sumiyoshil {Tetsunojo KANZE})

U Feemddtk (FOWAH

(Waki [Supporting cast]--‘Takayasu Michitoshi {Tsuneyoshi MORI})

TA o Rl 8

(Ai [Interluding cast]---A retinue of Michitoshi {Shigeru SHIGEYAMA })
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The Kogaki (annotation) : Annotation “Momoku no mai (Dance of the blind)” corresponds to

the special version in which the gesture part of “iroe” is replaced
with the dance using a stick and a fan.
X BEM (LAFXL/LAEIL)  TRALABRIZEYE] LWH BT, Y REATESEE,
BOCET, [BOREZ LIcEN LT,
(3%¢Yoroboshi [or Yoroboshil) : A term of contempt, literally, “a beggar monk who teeters around”.
In olden times, beggars often dressed like monks.)
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[Synopsis]
Takayasu Michitoshi, a prominent resident of the village of Takayasu in Kawachi Province
(present Yao City in Osaka Prefecture), believed a slanderous story about his son, Shuntoku-maru,
so disowned and sent him away. Regretting this misdeed, Michitoshi wants to pray for the peace
and comfort of Shuntokumaru’s current and next lifetimes, so he performs the Buddhist practice
of making offerings in order to accumulate good deeds for seven days in spring at Tennoji Temple
(present-Shitenno-ji Temple in Osaka City). On the last day of his practice of offerings, a young
blind beggar called Yoroboshi appears at the temple. The beggar is actually his son,
Shuntoku-maru. When Yoroboshi joins the line of people receiving offerings, fallen plum petals are
clinging to his sleeves. Seeing that Yoroboshi cherishes the scent of the flowers, Michitoshi
mentions that the flower is also a part of the practice of making offerings. Yoroboshi agrees with



him, lauds the teachings of the Buddha, and explains the origin of Tenno-ji Temple. Although
Michitoshi realizes that Yoroboshi is his son, Shuntoku-maru, he decides to wait until night to
reveal his identity, as he wants to avoid others’ attention. Michitoshi suggests Yoroboshi to conduct
jissokan (a form of meditation in which a person imagines the Land of Nirvana by keeping the
setting sun in mind), and Yoroboshi imagines the beautiful scenery of the Naniwa area. However,
he gradually gets delirious, trips and stumbles here and there and feels defeated by the sadness of
being blind. When the night grows late, Michitoshi reveals to Yoroboshi, Shuntoku-maru, that he
1s his father. Shuntoku-maru tries to flee as he is ashamed of his present state, but Michitoshi
catches up with him, takes him by the hand, and brings him back to the village of Takayasu.
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[Highlight]

The audiences will be comforted when they know that Shuntoku maru (worn out monk) did not
lose the pure and thoughtful heart and kept appreciating refined taste, even though he dropped
down miserably to the lowest social status, a blind beggar, from the son from a prestigious family.
Even if he was wandering in the depth of poverty, he was supported by the religious faith to be
how a human should be. As a consequence of his blindness, the scenery depicted in his mind
reflects his personality itself. The highlight of this play is the contrast between the visible real
world and the mental scenery that reflects the inner nature of human.

% fh [T557EAT - 5EB22Z  (Yoroboshi -Momoku no Mai) |
(Verses of “Worn out Monk —Dance of Blind”)#
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#Words may vary a little depending on the edition.
Romanization of Recitation (English translation)
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1. Takayasu Michitoshi Visits Tennoji Temple to Pray

TAKAYASU Michitoshi in the village of Takayasu in Kawachi
Province once believed a slanderous story and disowned his son,
then sent him away. Regretting this misdeed, Michitoshi visits
Tenno-ji Temple by the time of the spring equinox in order to
undertake the Buddhist practice of offerings* for seven days.

*The practitioner makes offerings of food and necessities to monks
and less-fortunate people in order to accumulate good deeds.
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Takayasu Michitoshi : Kayo ni soro mono wa, Kawachi no kuni
Saemon-no-jo Michitoshi to mosu mono nite soro. Sate mo soregashi
ko wo hitori mochite soro wo, saru hito no zangen ni yori, kureni oi
fushinai te soro. Amari ni fubin ni soro hodo ni, Nisei anraku no
tame Tenno-ji nite, hito nanoka segyo wo hiki soro. Kyo mo segyo wo
hika baya to zonji soro.

(I am Saemon-no-jo Michitoshi, living in the village of Takayasu in
Kawachi Province. I had one son but I believed a slanderous story
about him and secretly disowned and sent him away one evening at
the end of an year. Regretting that I acted too harshly toward him,
I'm now wishing him live peacefully in this world and reach Amida’s
Land of Nirvana after his death. To make my wish come true, I have
been undertaking seven days of the Buddhist practice of making
offerings at Tenno-ji Temple. I have ordered that offerings be made
again today, since today is the last day of my practice.)
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<Kyogen such and such>

Michitoshi : Is anyone available?

Servant : At your command, sir.

Michitoshi : Offer more things today, because this is the last day of
my practice of making offerings.

Servant : Yes, sir.

Servant : Listen to me, everyone. Today is the last day for Lord
Saemon-nojo to make offerings. Hurry and receive his offerings.
Remember, today is the last day. Remember, today is the last day.
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2. Shuntoku-maru Appears in Tenno-ji Temple

Michitoshi’s son, Shuntoku-maru, has gone blind and has been
wandering from place to place, without a home. Lamenting the
misfortunes of his life, he stops to pray at Tenno-ji Temple.

<—&Af>
B« HAWTH)D, AERSIHEG
<D, HOBEE Z D,
HEHOHE T, AOHAD RO, WO
DT D D0, WOHPNEND DD, B
SIS TITND, )
< _mha)>
%ﬁ@z‘ﬁwﬁ050&< BEBHLOE, AR
)
(Z o, HEROWED X 5 IZBRY 72 < BOFAD X
. NS TWAEAS D )
<Pv>
BN FNEEZAD I))DR(STEDOTIT
X, IHbEDZIBLZER, LBOEL) DD BT
BEEOBRD Y, TNDARLS VEDD 2
HANEEZ(D RH)DHF L) T E(OH)EEAE L
SX)DOFN T BSOS ) OILOHIZES S,
HED)D L Lottt BOBHIXTRLDE,
EE [(BLEY] FFRICERIIS AE>TETW
T, PINbRAE-STELA, bE [ONELE
T AHEOF] TR TONT Y, IR
ToHNDZEERD, TLTHRRIZE - THEDSH
HNEOFHAEFENTZFL, BIAVTEEVER 29
LTI, T, oo, RIS,
EEE-T’@}II@ J Lottt (B OFiAAS, ik
L - FLOFA~GINIEL TAT Ko, Bo
W%mo#ﬂﬁh1w<@%ﬁ@¢®gbbkm
725 OFOLHIIT, HoZN LHEx bbb
HTERY, )
BN ¢ X FE LR AEITHEE HIBR(N
EYWNT e AXANDES(EAT LY, RFE
DI T o, BORC2 AT NERY, EEHL &
~NRYEBETS Ayt ko FEG S
) DBITHESTRY,
(HHIRANBOHEE LV, W7o WELTRHT, 3
RRBES 7272010, ZO XD BN EZITH 2
o= DIEA S, NDESITE > T, RFED
FEIZIEA, B LADRIZHIZZ->T, KITITEH
W& 2o T LFEoTn, R WEING, A
ZRDBLHE (b9 9, APFEATHLERAET
HETOR]) OEIZE->TWD, )

<Issei>
Shuntoku-maru : Ideiri no, tsuki wo mi zare ba ake kure no, yoru no
sakai wo ezo shiranu.
(Since I cannot even see the rising and setting of the moon with my
blind eyes, I do not even know when dawn breaks and evening
comes. I have no idea about when it is daytime or nighttime. )
<Ni no ku>
Shuntoku-maru : Naniwa no umi no soko hi naku, fukaki omoi wo,
hito ya shiru.

(Who could know my bitter grief, as deep as the ocean off of
Naniwa?)
<Sashi>
Shuntoku-maru : Sore enou no fusuma no shita nih, tachisaru omoi
wo kanashimi, hiboku no makura no ue niwa nami wo hedatsuru
urei arl. Iwanya kokoro ari gao naru ningen ui no mi to nari te, uki
toshitsuki no nagare wa, imose no yama no naka ni otsuru, Yoshino
no kawa no yoshiya to omoi mo hatenu kokoro kana.
(Even if a mated pair of mandarin ducks sleep huddled together in
one blanket, they feel sad as they imagine the moment of their
separation. Even if a mated pair of flounders sleep side by side, they
worry about the moment when the waves will separate them. All
the more for those who were born as humans with emotion due to
their karma, they must not be able to easily give up living together
as told in the following poem, “As Yoshino River runs into Mount
Imo (Wife) and Mount Se (Husband) separately, husband and wife
are sometimes obliged to be separated by unavoidable
circumstances”. )

Shuntoku-maru : Asamashi ya, zenze ni tare oka itoi ken. Ima mata
hito no zangen ni yori, fuko no tsumi ni shizumu yue, omoi no
nanda kaki kumori, momoku to sae nari hatete, sei womo kaenu
nonoyo yori, chiuu no michi ni mayou nari.

(What a shame! Whom did I hate and detest in my previous life to
bring such retribution upon me in this life, where someone’s
slanderous story pushed me into the sinful conduct of an unfilial
child? My eyes clouded with tears of grief, and finally went blind. I
am lost on the road of limbo, somewhere between life and death. )
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<Sage uta>

Shuntoku-maru : Moto yori mo kokoro no yami wa arinu beshi.

(All human beings have wicked thoughts and darkness in their
mind.)
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<Age uta>

Shuntoku-maru : Tsutae kiku, kano icigyo no kara no tabi. /"\.
Anketsu-do no cimata nimo, kuyo no mandara no komyo, kakuyaku
to shite yukusue wo terashi tamai keru toka ya. Ima mo matsuse to
1i nagara, sasuga na ni ou kono tera no, buppo saisho no Tenno-ji no
ishi no torii koko nare ya. Tachiyori te ogaman, iza tachiyori te
ogaman.

(I have heard that the eminent monk of the Tang Dynasty, Acarya Yi
Xing, was expelled from China and visited the country of Kara.
Even when he travelled to Kara through the Anketsu-do, Road of
Darkness, which is supposed for a sinner of Buddhist to walk
through, the Mandala of Nine Celestial Houses, depicted by the
Buddha, shone forth the light and brightly illuminated his way.
Even though this is the final period of the decay of the Dharma,
Tenno-ji Temple is still renowned because Buddha practiced his
teachings first there. Is this the stone torii gate of Tenno-ji Temple? I
will go closer and pray. I will go closer and pray.)
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3. Shuntoku-maru Meets Michitoshi

At Tenno-ji Temple, Shuntoku-maru happens to meet Michitoshi.
Michitoshi calls out to Shuntoku-maru, and they exchange
pleasantries. Then, as Michitoshi suggests to him, Shuntoku-maru
lines up to receiving offerings.

<HTN)L>

W EIEESOERE(CL X 9)DHE, BTk
LEBEO LMD, BB TOHEREERDOE
2, W77 LTaIDITY,

G HIZZADHEORH, AYICERRBT, &
WABLEBLWELEE S TR, ERMEEHLT,
A& Lz 5 D72, )

<F>

B  FITH Y B EERRE(T D L) , B
BN ~I)DEHFEEL L B L) B DN TRE
£95, (RYITHH MLAOBEFIES, RTLb7
WA KIALDBFEIEZMNT, 0> X D2 LIC
ANANEFEVEFSTLDH L, )

W2 R, ZCHTERZBA(ZONIZA)
I, WS EHIOFHER L8,

(B, Z2ITk-ZRIE, S TUIHoFgEah &
IHETZT,

BAESL « b BT ZFHT T, 59 &5
520, FICbHHIERD, BHEG L b
HE)DFENT-D)RNG, LADEHVITIEEH
EEi L, L3RRSIz DY,
EDRFA=BIZH T4 2o T iEMEBo Lo
DO, HENCHDIIERTHY ., Filmoghx L
WIED X912, BILORRLNET, KAXAM
SHDOENG, LA EL T ONHDIEEL - &
HRZ LT )

B IFICE OB OB SDEE TH, LHVITIC
M5 ER0, £33,/ N\MTEZTE~
(Fo7-K, Brol LIEEELRIERHY EHIC
Mz 25V, ETIHITERZITRE, )
B © BB, HYNTRE, 0. IBOFDOE 2
B, WIS EAROTEE D FIT72 0 SR,

(b, AHNZ 72X, B0, HBOLEDOFEV L
4, BELL, ZOHTH BT, )
B BY. INRDEEE NSO, 55
EERDMIITE Y IS B F L X,

(BB, ZHOOEMBOMEOIEN, FHERRDA D
\ZHD D2, )

<Kakaru>

Michitoshi : Koro wa kisaragi jisho no hi, makoto ni toki mo nodoka
naru, hi wo e te amaneki kisen no ba ni, segyo wo nashi te susume
keri. (Today is the middle day of the equinox week in February
[according to the lunar calendar]. On such a peaceful day, when
nobles and commoners alike come to the temple, I encourage them
to receive my offerings in this place.)

<Kotoba>

Shuntoku-maru : Geni arigataki goriyaku, hokai muhen no gojihi
zoto, kakato wo tsuide gunju suru.

(How wonderful the divine favor of Buddha is! Believing in the
infinite mercy of the Buddha, people come visit the temple one after
another.)

Michitoshi : Ya, kore ni ide taru kotsugainin wa, ikasama naru rei
no yoroboshi yona.

(Oh, the beggar coming here must be the yoroboshi in question.)

Shuntoku-maru : Mata warera ni na wo tsuke te, mina yoroboshi to
aogi aru zoya. Genimo kono mi wa momoku no, ashiyowaguruma
mo katawa nagara, yoromeki arike ba yoroboshi to, nazuke tamo wa
kotwari nai.

(Everyone calls me by the nickname, “Yoroboshi”. Certainly, I am
blind and crippled like a broken cart with a missing wheel teetering
around. So it does make sense that people call me “Yoroboshi”
{literally, “Teetering Beggar-Monk™}).

Michitoshi : Geni ii sutsuru kotonoha made mo, kokoro arige ni
koyuru zoya. mazu mazu segyo wo uke tamae. (Well, he sounds
refined, although he only said a few words. Come here and receive
offerings in the first place.)

Shuntoku-maru : Ara, arigata ya soro. Ya, hana no ka no kikoe soro.
Tkasama ki no hana chiri kata ni nari soso na.

(I shall be so grateful to do so. Oh, I can smell the plum blossoms.
They must have started falling, mustn’t they?)

Michitoshi : Oh, kore naru magki no ume no hana ga, yoroboshi gas
ode ni chiri kakaru zoyo to.

(Ah, the petals of the plum blossoms blooming over the fence here
have fallen onto his sleeves.)
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Shuntoku-maru : Utate ya na, naniwatsu no haru naraba, tada ko
no hana to koso ose arubeki ni, ima wa harube mo nakaba zo kashi,
baika wo otte atama ni sashi hasama zare domo, nigatu no yuki
wa koromo ni otsu. Ara, omoshiro no hana no nioi yana.

(How regretful to hear such an unrefined comment. In the
springtime in Naniwazu, one need only to say “the flowering tree”,
rather than “plum blossoms”. Although I don’t snapped off a twig of
blossoming plum to put it in my hair as people in an ancient poem
did so, the petals have fallen onto my robe as if snowflakes in
February were falling. Oh, the flowers smell so wonderfully.)

Michitoshi : Geni kono hana wo sode mi ukure ba, hana mo
sanagara segyo Zo toyo.
(Indeed, if you receive the petals of plum blossoms on your sleeves,
they become a part of the offerings.)
Shuntoku-maru : Naka naka no koto. Somoku kokudo, shikkai
minori mo segyo nare ba.
(That is true. The whole creation, including trees and grasses,
receives the benefits bestowed by the Buddhist practice of making
offerings.)
Michitoshi : Mina jobutsu no daijihi ni,
(Anybody can attain Buddhahood owing to the great mercy of
Buddha.)
Shuntoku-maru : Moreji to segyo ni tsuranari te,
(Not to miss out on the mercy, I will join the line to receive offerings.)
Michitoshi : Te wo awase te,

(Putting my hands together, ...)
Shuntoku-maru : Sode wo hiroge te,
(Opening my sleeves to receive offerings, ...)
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<Ageuta>

Group Reciters : Hana wo sae, ukuru segyo no iroiro ni, ukuru segyo
no iroiro ni, nioi ki ni keri umegoromo no, haru nare ya.

(Even flowers receive a variety of offerings, even flowers receive a
variety of offerings. The scent of plum blossoms floats through the
air, as this is the height of the spring in Naniwa. )

Naniwa no koto ka nori naranu, asobi tawamure mai utau. Chikai
no ami niwa moru majiki, Naniwa no umi zo tanomoshiki. Geni ya
moki no warera made, miru kokochi suru ume ga e no, hana no
naru no nodokesa wa, Naniwa no nori ni yomo moreji, Naniwano
nori ni yomo moreji.

(Everything complies with the Buddha’s Dharma. Even if we
indulge in play, entertainment, dance, and singing, we are not
excluded from the Buddha’s sacred vow to liberate all sentient
beings. The mercy of Buddha, as vast as the ocean of Naniwa, is
truly dependable. Even the blind people like us, who are supposed to
hardly encounter the teachings of Buddha like the blind turtle, feel
as if they can see the plum blossoms thanks to the light shone forth
by the Buddha. On this peaceful spring day with the full blossom of
plums, no one will fail to receive the blessing of the Buddha’s
Dharma. No one will fail to receive the blessing of the Buddha’s
Dharma.)
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4. Shuntoku-maru Lauds Tenno-ji Temple
Shuntoku-maru lauds the Buddha’s Dharma, and also explains and
lauds the origin of Tenno-ji Temple.
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<Kuri>

Reciters : Sore butsujitsu seiten no kumo ni kakure, jison no shusse
haruka ni, sankai no akatsuki imada nari. (Shakyamuni Buddha
died and entered Nirvana, while Maitreya Bodhisattva has not yet
appeared in this world and the Three Dharma Assemblies with the
intention of saving living beings have not been convened under the
dragon-flower tree.)
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Shuntoku-maru : Shikaru ni kono Chugen®* ni oite, nanito kokoro

wo nobae mashi.

(And yet, how shall we feel relaxed and give ease to our minds in

this period of Chugen?

*Chugen : The period between Buddha prior to Gautama and
Maitreya).

Reciters : Koko ni yotte Jogu-taishi, kokka wo aratame banmin wo

oshie, buppo rufu no yo to nashite, amaneku megumi wo hirome

tamou. (Prince Shotoku reformed the government, taught and led

the people well, made a realm in which the Buddha’s Dharma was

well propagated, and widely spread the blessings of the Buddha.)

Shuntoku-maru : Shikare ba to tera wo go konryu ate, ...

(Then he built this Tennoji Temple, ...)
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Reciters : Hajimete soni no sugata wo arawashi, Shitenno-ji to
nazuke tamo. (He appointed its first monks and nuns, and conferred
the name “Shitenno-ji Temple” upon it. )
<Kuse>
Reciters : Kondo no go honzon wa, nyoirjn no butuzo, Kuzekannon
tomo mosu toka. Taishi no gozensel Shintankoku no Eshi zenshi
nite, watarase tamo yue nari.
(A statue of this temple’s principal deity enshrined in the Golden
Hall is a manifestation of Kannon called Nyoirin, who is also known
as Bodhisattva Savior of the World. Prince Shotoku was the Chinese
Zen master, Nanyue Huisi, in his previous lifetime, and his
reincarnation allowed him to cross the ocean to come to Japan.)
Shutsuri no butsuzo ni ouji tsutsu, ima jichiiki ni itaru made, buppo
saisho no gohonzon to, araware tamo goiko no, shin naru ka naya,
masse souou no on chikai. Shikaru ni tou tera no bukkaku no, on
saku no shinajina mo, shakudansen no reiboku nite, touba no kinpo
ni itaru made, enbudagon® naru toka ya.
(Thanks to him, this temple’s principal deity, Nyoirin, has also come
to Japan to shine forth his divine light from this temple where the
Buddha’s Dharma was practiced for the first time in our country.
Nyoirin even now manifests the Buddha’s vow that is worthy of this
degenerate age of the Dharma. Furthermore, the sacred wood
known as Shakusendan was used in the construction of this temple,
and Enbudagon® is said to be used all the way up to the golden
jewel-wheel atop the pagoda.)
*Enbudagon (the purplish gold from the Jambudvipa): The gold
obtained from the river running through the mango (jambu) forest
in India. It is recognized as the best gold.
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Shuntoku-maru : Bandai ni, sumeru kamei no mizu mademo, ...
(Even the eternally clear spring water at Kamei well, ...)

Reciters : Minakami kiyoki saiten no, munecchi no, chisui wo
uketsugi te, nagare hisashiki yoyo made mo gojoku* no ningenn wo
michibiki te, saido no fune wo mo yosurunaru. Naniwa no tera no
kane no koe, kotouraura ni hibiki kite, amaneki chikai michishio no,
oshi teru kaisan mo, mina jobutsu no sugata nari.

(Originating from Anavatapta Pond in western India, its water
flows inexhaustiblly for generations to come, and guides people
Yx|tainted by the Five Defilements to board the boat of salvation that
will ferry them to the yonder shore of the Land of Nirvana. The
tolling of the bell of this Tenno-ji Temple resonates all the way to
distant shores, and universally fills every region with the Buddha’s
vow. Even the ocean and the mountains attain buddahood as if the
tide fill the beach of Naniwa. )

*The five evil things occurring in human body and mind
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5. Shuntoku-maru Prays Toward the Evening Sun

Michitoshi realizes that Yoroboshi is his son, Shuntoku-maru, but
decides not to reveal his identity until the day ends in order to avoid
other people’s attention. Then, he recomends Shuntoku-maru to
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offer Jisso-gan®. Shuntoku-maru agrees and offers Jisso-gan.
However, he walks and dances in the vivid scenes in his mind, and
stumbles, falls down and consequently feels ashamed of his
blindness. *Meditation method to imagine the Land of Nirvana by
praying towards the setting sun
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<Kotoba>

Michitoshi : Ara fushigi ya. Korenaru mon wo yoku yoku mi
soraeba, soregashi ga o ushinai shi ko nite soro wa ika ni. Omoi no
amari ni momoku to narite soro. Ara fubin to otoroe te soro mono
kana. Hitome mo sasuga ni sorae ba, yoru ni iri te soregashi to
nanori, Takayasu e tsure te kaera baya to zonji soro. Yah ika ni
Jiso-gan wo ogami tamae.

(Oh, what a wonder. Looking closely at this man, I can see that he is
my son whom I disowned and sent away from my house. He must

| have gone blind from worrying so much. Poor boy, he looks so weak.

As we would get unwanted attention during the daytime, I will
reveal my identity to him after the sun has set, and will take him
with me to Takayasu. Well, offer Jisso-gan, prayers towards the
setting sun and imagine the Land of Nirvana.)

Shuntoku-maru : Geni geni Jisso-gan no jisetsu naru beshi.
Momoku nare ba sonata to bakari, kokoro ate naru hi ni mukaite,
tomon wo ogami Namu Amida Butsu.

(It surely must be the time of Jisso-gan to offer prayers toward the
setting sun. Since I am blind, I face toward the way I think the sun
1s setting and pray towards the East Gate, reciting “Namu Amida
Butsu”.)

Michitoshi : Nani, tomon towa iwarenaya. Koko wa seimon ishi no
torii yo.

(What do you say? You make a wrong guess that you pray toward
the East Gate. We are at the stone torii of the West Gate.)
Shuntoku-maru : Ara oroka ya Tonno-ji nom, seimon wo ide te
gokuraku no, tomon ni mukau wa higagoto ka, ...

(You speak nonsense. What's wrong with going out through Tenno-ji

HICL BREOHRPIZHE D EH Oy, [HEWT L | Temple’'s West Gate and heading toward the East Gate of the Land
LM% ) of Nirvana?)

wE  FIaficE 2 L 8 F0, TaPIE H-35 | Michitoshi  : Geni geni sazo to Naniwa no tera no, seimon wo izuru
ADEE, ishi no torii, ...

(W FESTLZOIY . 2 ZRKEFOFEF, | (Oh well, you are really right about that. If you go out through this
BiEZHIUL L) stone torii of the West Gate of Tenno-ji Temple, ...)
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(I will arrive at the noblest gate, the East Gate of the Land of
Nirvana.)

Michitoshi : Ajimon wo izuru, ...

(Leaving the West Gate of Tenno-ji Temple, the noblest gate in this
world means...)

Shuntoku-maru : Mida no okuni mo, ...

(proceeding directly to Amida’s Pure Land, that is...)

Michitoshi : Gokuraku no, ...

(the Land of Nirvana’s, ...)

Shuntoku-maru : Tomon ni, mukau Naniwa no nishi no umi.
(towards East Gate, we are heading toward that East Gate, into the
western ocean off of Naniwa, ...)

Reciters : Irihi no kage mo mau toka ya.

(The setting sun reflects the Land of Nirvana, which appeares to be
dancing a dance.)
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[Troe] {Four schools except for Kanze perform Iroe here}
A short dance performed with a Japanese flute and small and large
hand drums.
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Shuntoku-maru : Ara omoshiro ya ware momoku to nara zarishi
mae wa, yoroboshi ga tsune ni minareshi kyokai nare ba, nangi mo
Naniwae ni, kogetsu terashi shofu fuki, eiya no seisho nan no nasu
tokoro zoya.

(How interesting. Before I became blind stray Yoroboshi, I was quite
familiar with this place. When I look at the immaculate scenery in
the long, peaceful night of spring, when the moon is reflected in the
ocean off of Naniwa and the winds travel over the pine trees, no evil
could enter my mind.)
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[Troe] {Kanze school perform Iroe here}

A short dance performed with a Japanese flute and small and large
hand drums.
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<Waka>

Shuntoku-maru : “Sumiyoshi no, matsu no suki yori nagamure ba,
(As in a poem, “When I stare at the view between the pine trees on
the shore of Sumiyoshi, )

Reciters : Tsuki ochi kakaru Awaji shimayama to, nagame shi wa
tsuki kage no”

(The moon is about to set over Awaji Island.”)

Shuntoku-maru : Yomeshi wa tsuki kage no,

(The moon is setting as described in the poem.)

Reciters : Yomeshi wa tsuki kage no, ima wa irihi ya ochi kakaru
ran. Jissogan nare ba kumo mo nami no, Awaji-eshima,
Suma-Akashi. Kino umi made mo, mie tari mie tari. Manmoku
seizan wa, koko ni ari.

(This poem describes the scenery of the setting moon, but I imagine
the setting sun right now. In the practice of Jisso-gan, we see the
setting sun not with our physical eyes but with the mind’s eye. So,
even a blind man like me can clearly envision the beautiful,
unclouded image of Awaji’s Ejima Island, Suma and Akashi, even as
far away as the ocean off of Kii. All of these terrains exist in my
mind.)

Shuntoku-maru : Au, mieru zo toyo, mieru zo toyo.

(Oh, yes, I can see them very well! I can see them very well!)
Reciters : Sate Naniwa no ura no chikei no kazukazu.

(I can count up the splendid scenes in this Naniwa’s shore.)
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Shuntoku-maru : Minami wa sakoso to yunami no, Sumiyoshi no
shoei, (To the south, people speak longingly of the beautiful
Sumiyoshi shore where pine trees cast their shadows and evening
waves wash the beach.)

Reciters : Higashi no ho wa toki wo ete,

(To the east, this is the perfect time of year, ...)

Shuntoku-maru : Haru no midori no Kusaka-yama,

(... for viewing Mount Kusaka, covered with the lush green hues of
spring. )

Reciters : Kita wa izuko, ... (And what lies to the north?)
Shuntoku-maru : Naniwa naru, ...

(Naniwa’s ...)

Reciters : Nagara no hashi no itazura ni, kanata konata to ariku
hodo ni, momoku no kanashisa wa, kisen no hito ni ikiai no, korobi
tadayoi Naniwae no, ashi moto wa yoroyoro to, jitu nimo shin no
yoroboshi tote, hito wa warai tamo zoya. Omoe ba hazukashi yana.
Ima wa kurui sorawa ji, ima yori wa sara ni kuruwa ji.

(When I'm walking around Nagara Bridge, I bumped into rich and
poor people with stumbling, wobbling, and teetering at which people
surely laughed with regarding me as a real Yoroboshi, teetering
beggar-monk. Imagining that, I feel ashamed, and tell myself that I
will never lose my senses from now on. I will never dance like the
deranged.)
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6. Michitoshi Returns Home with Shuntoku-maru

After night falls, Michitoshi reveals to Shuntoku-maru that he is his
father. The astonished Shuntoku-maru thinks he must be
dreaming. As he is ashamed of his present state, he tries to flee.

V. —BCERZORIZFES, Michitoshi chases after his son, takes him by the hand, and they
together return to the village of Takayasu.
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hito no hate yaran. Sono na wo nanori tamae ya.

(The evening has grown late, and people have already gone home. It
1s completely quiet in this temple now. What brought you to your
present state? Please give your name. )

~~| Shuntoku-maru : Omoi yorazu ya, tare nare ba, waga inishie wo toi
tamo. Takayasu no sato nari shi, Shuntoku-maru ga hate nari.
(That is an unexpected request. Who could possibly be interested in
my identity? I am Shuntoku-maru, who used to live in the village of
Takayasu and ended up becoming such a pathetic man.)

Reciters : Sate wa ureshi ya, ware koso wa, chichi Takayasu no
Michitoshi yo.

(Oh, that’s what I thought. How happy I am. I am your father,
Takayasu Michitoshi.)

Shuntoku-maru : Somo Michitoshi wa waga chichi no, sono on-koe
to kiku yori mo, ...

(Michitoshi is my father! To hear his voice once more, ...)

Reciters : Mune uchi sawagi akire tsutsu, ...

(I am astounded, and my heart is racing.)

Shuntoku-maru : Ko wa yume ka tote, Shuntoku wa, ...

(This must be a dream. Shuntoku-maru is, ...)

Reciters : Oya nagara hazukashi tote, aranu ho e nige yuke ba,
chichi wa oitsuki te wo tori te, nani woka tsutsumu Naniwa-ji no,
kane no koe mo yo magire ni, ake nu saki ni to sasoi te, Takayasu no
sato ni kaeri keri, Takayasu no sato ni kaeri keri.

(Shuntoku-maru is ashamed of such a sorry state even for his
father, and tries to run away to wherever he can. His father catches
up with him and takes his son’s hand and asks the son to leave the
temple with him saying “Now you no longer need to hide anything.
Before day breaks.” Then they return to the village of Takayasu

s lz, EERORITF-T, ) together in the darkness, listening to the toll of the bell of Tenno-ji
Temple. They return to the village of Takayasu.)
[ #&(Terminology) ]

¥ T £, (Shite: Main actor.)
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(Waki: The supporting actor in Noh who plays male roles of travelling monks, Shinto priests, and
warriors, and does not wear a mask. Waki spends the most of time during the play sitting at

Wakiza in the side of the stage.)
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(Tsure: The performer appearing after the Shite in Noh.)

UYL UXomEN  (Wakitsure: The performer appearing after the Waki in Noh.)
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(Ai: Kyogen player performs Ai when Shite steps behind the curtain in Nakairi, often recounting the
history of the role of Shite. The Ai sometimes appears at the beginning of the play to prepare

the sequence.)
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(Kohken: Attendant on actors on the stage not only to fix costumes or to prepare stage properties but
also to watch over the progress of performance.)
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(Jiutai: The chorus in Noh, of which verses describe certain Noh sequences. The chorus performers,
around eight Jiutaikata [Reciters], sit in the Jiutaiza [chorus seats] to the right of the stage.)
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(Hayashi: There are four instruments for Hayashi; fue (Japanese flute), kotsuzumi (small drum),
otsuzumi (mid-sized drum) and taiko (large drum)
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(Hishigi corresponds to a high, sharp tone of the Noh flute, and includes two types: a “hee’-type
kata-hishigi and a “hee-yaa-hee’-type moro-hishigi. The moro-hishigi is typically played at the
start of entrance music such as the Issel and Shidai, or at the end of a Noh performance. The
kata-hishigi is played at the start of the haya-fue and kyogen-shidai, and at the end of certain
dances.

IINB(Z 3 E): RB, HES ORNZREEIHD Z & FRLOIA DR, HIHOAFRIV NS S KFLIND Z LD

UNE LD, INEROC &, FAESORIE, HEEOWNALR ENEH L R D0, 2 OB
MEIC L > TS EIETH D, W I FEATRORERE L,

(Kogaki : Kogaki (annotation) indicates a special version aiming some impressive effect. The name refers
to the title of the performance written on the left side of the title of the selection of plays. While
Kogaki indicates a change in the usual lyrics, costumes and performance, the number and type
of Kogaki vary by school. “Tsukurimonodshi is the special edition of Hosho School.)
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(Nanori (name-saying) is the part or shodan of a Noh or Kyogen play in which the performers introduce
themselves and offer an explanation of the setting.)
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(Nanori-bue Music played on the flute at the beginning of a song or when the Waki (supporting) actor
enters the stage. Three types of Nanori-bue, “shin”, “gyo” and “so”, are used depending on the
role of the Waki and whether he is accompanied by a waki-tsure actor. Other than in waki-noh,
Nanori-bue is performed only when the waki recites a short vocal of self-introduction as he
comes on stage, not when he accompanies another performer.)
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(Shinnoissei : A pattern of the instrumental performance of Noh that is played when Marshite enters in
Waki-noh. Melody is calm and refleshing.)
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(Shinnoshidai: A pattern of the instrumental performance of Noh that is played when Waki enters in
Waki-noh.)
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(Deha : A pattern of the instrumental performance of Noh, which is played when Nochishite, Nochitsure
etc. enter. )
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(Ninoku : Refers to the second chant of the vocals consisting of three chants.)
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(Kuri : Kuri is one name of shodans that comprise Noh chants, and it acts as the introductory vocals of a

Noh performance. The authentic Noh performance consists of Kuri, Sashi and Kuse, in that

order. Commonly Kuri is made up of numerous smaller segments, and sung rithmically and
fruently.)
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(Sashi : Noh chants are made up of numerous shodan. Sashi is one name for shodan. They are usually
sung before the entrance of the Shite or before skuse, and contain lyrics about the scenery or
inner thought of the performer. The verses are uncomplicated and sung out of rhythm.)
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Kakaru : “Kakaru” refers to the acceleration of strength and tempo as the vocals and music gain
momentum. To be more specific, the term indicates several technical points depending on
school or style, such as the moving from hyoshi-awazu (vocals that do not match the rhythm)
to hyoshi-ai (vocals that match the rhythm), or the vocal changing from kotoba (sung with no
notes) to sashi-cho (sung out of rhythm), or the vocal part that is addressed to another
performer.
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(Kuse : Kuse is one name for shodan (paragraph). Kuse forms the principal part of stories about the
Shite, and sung mainly by reciters. Mainly in the latter half of Kuse, the shite or tsure often
sings one or two transitional lines, which are called the ageha. Plays with two ageha are called
nidan-guse, or “double kuse,” and plays without ageha are called kata-guse. Plays in which the
Shite sits in the middle of the stage during the performance are called i-guse, and plays in
which the Shite stands and dances are called mai-guse. The name is said to derive from kuse
mai, a type of performance popular in the middle ages.)
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(Rongi : Noh chants are made up of numerous shodan. Rongi is one name for shodan. The Rongi are
usually sung as a form of question and answer between the actors (mostly the Shite) and the
jiutai, or between the actors themselves. Rongi are found in many waki-noh mono and
kazura mono, with “kuri, Sashi, Kuse, Rongi, Nakairi” forming the typical sequence. Said to
derive from the Rongi, or contemplative discussions of Buddhism, they are sung in rhythm.
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(Waka : Noh plays are made up of numerous segments, and Waka is one name for these segments. Waka
are typically sung right after dance segments. They are traditionally structured in 5-7-5-7-7,
like Waka (tanka), but there are exceptions. The first syllable of the Waka may also be sung
before the dance, depending on the type of Waka.)
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(Kiri : The final part of Noh play, denoted as “kiri-no-utai (final vocals)”. It can also correspond to
kiri-Noh (goban-me-mono), the last performance in the day’s program.)
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(Kotoba [Words] : Corresponds to parts of vocals that include words only and no notes. In chant books,
verses are indicated with a goma note (given it's name for its resemblance to a sesame seed,
goma in Japanese) and the absence of a goma note indicates Kotoba.)

BV (D=0): 5B JES T, BEOHRFECHE R E %, ONEE TR CHTPIRED Z & Ei-, DO
53wV DEEIITT « UKk « TA OBEEENEIUZH Y | Z<ITHBOGRD =2 by 7223, &
T OREVITENATEINOE, UXET A OFED 134G (22 b3 THEUES,

(Katari, or simply “speaking” corresponds to telling stories of past events or famous episodes in a
ceremonious, formal tone or the part of play where the story is told. Katari is performed by
Shite, Waki, and Ai with their each style. Shite performs Katari in the prosaically Kotoba
style with addition of verse style in the latter half. Waki and Ai perform in the Kotoba style
through the whole part.
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(Ageuta: One name for small chants, shodan. Noh chants are made up of numerous shodan, and ageuta
corresponds to the shodan or their form. Beginning with higher intervals, the seven- and
five-syllable meter verses are sung to a rhythm known as Hiranori. While there are fixed forms
for the segmenting of verses and the performance of the hayashi, they also change to
accommodate irregular vocals. Ageuta are used often and their contents vary.)
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(Sageuta: One name for small chants, shodan. Beginning with higher intervals, the seven- and

five-syllable meter verses are sung to a rhythm known as Hiranori. Sageuta is often sung
beforeAgeuta or Rongi.)
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(Zatsu Noh ‘In the official five-play style of performance of the Edo era, shin nan nyo kyo ki (deity, man,
woman, madness, and demon), this is the sequence that is performed fourth after onna mono
(kazura mono), onna being an alternative pronunciation of nyo. Also known as yonbanme
mono , or, “fourth performance,” Zatsu Noh, or “random Noh” is so known as it includes
performances that don't fit into any of the “shin dan jo kyo” categories. As spirits appear for
different reasons and there are many stories of crazed characters, Zatsu Noh is also known as
kurui mono, or “crazy Noh.”.



